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NOTE: 



-- The RFK Campaign made a number of television spot 
commercials in 1968. These evocative films provide 
material for any number of stock shots and 
subliminals . 



Every major scene sequence should have a date and 
place designation -- under the initial action — 
in a subliminal flash. On June 4 and 5 S 1968, the 
actual hours of the day and night, and the scenes 
in question, are flashed subliminally . 



— Except for theme music, every scene has a source 
for sound or music. 




1 



JET BLACK SCREEN 



MUSIC BEGINS and HOLDS for a full minute. Slowly , an 
enormous pair of EYES FADES IN, FILLING the SCREEN. They 
are pensive, almost hypnotic, and terribly sad. 

CAMERA MOVES BACK GRADUALLY, to FRAME an artist's sketch 
of SIRHAN BISHARA SIRHAN. 

NARRATOR (V.O.) 

In California's San Quentin Prison, a 
man sits, awaiting the world's verdict. 

He is Sirhan Bishara Sirhan, convicted 
assassin of United States Senator 
Robert F. Kennedy. On July 1, 1968, 

William Harper, Chief Criminalist for 
the Pasadena, California Police 
Department, and a charter member of 
Erie Stanley Gardner's famous 'Court 
of Last Resort,' stated: 'Based on 

my background and training, upon my 
experience as a consulting criminalist 
and my studies, examination and 
analysis of the data related to the 
Robert F. Kennedy assassination, I 
have arrived at the following findings 
and opinions... 1) Two .22 calibre 
guns were involved in the assassination. 

2) Senator Kennedy was killed by one 
of the shots fired from Firing Position 
B, fired by a second gunman. 3) It is 
extremely unlikely that any of the 
bullets fired by the Sirhan gun ever 
struck the body of Senator Kennedy. ' 

The artist's sketch DISSOLVES to a LONG SHOT of the 
massive interior of St. Patrick's Cathedral in New York. 
CAMERA MOVES IN SLOWLY within the square, until we are 
CLOSE ON A STILL SHOT of Senator Edward Kennedy. The 
square ENCOMPASSES the SCREEN as we DISSOLVE TO LIVE. 
SENATOR EDWARD KENNEDY stands at a lectern. (STOCK) 

JUNE 7, 1968 



SEN. EDWARD KENNEDY 
Your Eminences, your Excellencies, 

Mr. President. In behalf of Mrs. 
Kennedy, her children, the parents 
and sisters of Robert Kennedy, I want 
to express what we feel to those ;*xho 
mourn with us today in this cathedral 
and around the world. 
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2 INT. ST. PATRICK’S CATHEDRAL - WIDE (STOCK) 

The funeral of Robert F. Kennedy. The closed coffin rests 
on a platform near the altar. An Honor Guard of enlisted 
men In dress uniform stands in attendance. A large crowd 
fills the b.g. 



SEN. EDWARD KENNEDY (O.S.) 
We loved him as a brother and as 
a father and as a son. From his 
parents and from his older brothers 
and sisters, Joe and Kathleen and 
Jack. . . 



3 INT. SAINT PATRICK’S - MED. SHOT (STOCK) 

FRAMING a section of notables, including PRESIDENT LYNDON 
B. JOHNSON, VICE-PRESIDENT HUBERT H.' HUMPHREY, several 
close personal friends of Robert Kennedy,, 

SEN. EDWARD KENNEDY (O.S.) 

... he received an inspiration which 
he passed on to all of us. 



k INT. SAINT PATRICK'S - CLOSE (STOCK) 

FRAMING RICHARD NIXON, members of the Senate and House, 
ambassadors, others. 



SEN. EDWARD KENNEDY (O.S.) 
He gave us strength in time of 
trouble, wisdom in time of 
uncertainty, and sharing In time 
of happiness. He will always 
be by our side. 



5 INT. SAINT PATRICK’S - THE LECTERN - CLOSE (STOCK) 
as Senator Edward Kennedy continues speaking. 

SEN. EDWARD KENNEDY 
Love is not an easy feeling to 
put into words. Nor is loyalty 
or trust or joy. But he was all 
of these. He loved life completely 
and he lived it intensely. 



6 EXT. SAINT PATRICK’S - WIDE (STOCK) 

A huge throng is gathered outside, listening attentively 
to loudspeakers broadcasting the eulogy inside. 

(CONTINUED) 
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6 CONTINUED : 

SEN . EDWARD KENNEDY (V.O.) 
A speech he made for the young 
people in South Africa on their 
Day of Affirmation in 1966 sums 
it up best, and I would like to 
read it now: 



7 INT. A BAR ROOM IN A GHETTO NEIGHBORHOOD - MED. SHOT 

as several young and middle-aged black men stand quietly, 
drinking and watching a TV in the corner over the bar. 

SEN. EDWARD KENNEDY (V.O.) 

’There is discrimination in this 
world and slavery and slaughter 
and starvation. Governments 
repress their people. 



8 EXT. A LETTUCE FIELD - CLOSE 

FRAMING a transistor radio which sits on the back of a 
pick-up truck, SCREEN LEFT. In the b.g., we SEE a 
group of Chicano laborers picking in the field. 

SEN. EDWARD KENNEDY (V.O.) 
'Millions are trapped in poverty 
while the nation grows rich and 
wealth is lavished on armaments 
everywhere . 



9 INT. AN ARMY HOSPITAL - VIETNAM 

A soldier is receiving a blood transfusion. Two atten- 
dants pass his cot, carrying a covered body on a 
stretcher. 

SEN. EDWARD KENNEDY (V.O.) 
'These are differing evils but 
they are the common works of man. 



10 INT. AN EXECUTIVE OFFICE - CLOSE ON A TAPE RECORDER 

and CAMERA BACK TO INCLUDE WILLIAM A. MUST, JR., impec- 
cably groomed and an aristocratic looking man in his 
early 60*s. He sits at a desk, SCREEN RIGHT. 



(CONTINUED) 
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CONTINUED : 
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A telephone sits on the desk, next to a tape machine 
recording the Edward Kennedy speech. On the other side 
of the desk 5 another man, shadowed, sits opposite Must. 

In the far b.g., a dimly-lit figure looks out a large 
window. We VAGUELY SEE the outlines of the Capitol 
Building through the windows’ glare. As we HEAR Senator 
Edward Kennedy V.O., the PHONE RINGS. Must picks up the 
receiver. The light and shadow is extreme high contrast. 

TELEPHONE VOICE (V.O.) 

I think I’ll be moving over to the 
Senator’s staff right after the 
burial . 



MUST 

I’ll pass it up the line. 



11 INT. ST. PATRICK’S CATHEDRAL - CLOSE (STOCK) 
as Senator Edward Kennedy continues. 

SEN. EDWARD KENNEDY 
’It is a revolutionary world which 
we live in, and this generation at 
home and around the world has had 
thrust upon it a greater burden of 
responsibility than any generation 
that has ever lived. 



12 INT. ST. PATRICK’S CATHEDRAL - MED. SHOT (STOCK) 

PANNING the strained crowd: the Kennedy women; Cesar 

Chavez; the great and the unknown. 

SEN. EDWARD KENNEDY (O.S.) 
’Some believe there is nothing 
one man or one woman can do against 
the enormous array of the world’s 
ills. 



13 INT. ST. PATRICK’S - TWO SHOT 

ON JUDY SHANKLAND, a handsome, ’well-bred’ white woman 
in her mid-twenties. Next to her sits PAUL WOODS, black. 
He is in his mid-thirties, a former All-American athlete 
and former Secret Service agent. He is immaculately 
tailored, with a grey suit, white shirt and black tie. 

The look on his face is one of terrible rage and grief. 
CAMERA CLOSE on Woods . 



(CONTINUED) 
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13 CONTINUED: 

SEN. EDWARD KENNEDY (O.S.) 
'Yet many of the world's great 
movements of thought and action 
have flowed from the work of a 
single man. 



14 SUBLIMINAL PLASH - RAPID MONTAGE OF WOODS' MEMORIES 

1) The Capitol Building Rotunda. The flag-draped coffin 
of John Kennedy , surrounded by guards. Jacqueline 
Kennedy and her children attend. (STOCK) 

2) The riderless horse following the caisson for JFK. 
(STOCK) 

3) RFK at the funeral of JFK (STOCK) 

4) A younger Paul Woods at the JFK rites. 



15 INT. ST. PATRICK’S - TWO SHOT 
ON Woods and Judy Shankland. 

SEN. EDWARD KENNEDY (O.S.) 
' . . . A young monk began the 
Protestant Reformation. A young 
general extended an empire from 
Macedonia to the borders of the 
earth. A young woman reclaimed 
the territory of France... 



16 INT. THE EXECUTIVE OFFICE - CLOSE - WILLIAM MUST 

He leans back in his chair, cleans his fingernails. 

SEN. EDWARD KENNEDY (V.O.) 

' . . . and it was a young Italian 
explorer who discovered the New 
World, and the thirty-two-year- 
old Thomas Jefferson who proclaimed 
that all men are created equal. 

CAMERA IN CLOSER on Must. 



17 SUBLIMINAL FLASH - RAPID MONTAGE OF MUST'S MEMORIES 

1) Dealey Plasia, as the limousine carrying John Kennedy 
approaches. (POSSIBLY STOCK) 



(CONTINUED) 
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17 CONTINUED : 

2) An assassin in a window with a rifle, FIRES. 

3) A second assassin on a rooftop, FIRES. 

4) A third assassin behind a clump of trees, FIRES. 

5) JFK slumps forward in his seat. (POSSIBLY STOCK) 



18 INT. THE EXECUTIVE OFFICE - CLOSE ON MUST 

filing his nails, examining them. 

SEN. EDWARD KENNEDY (V.O.) 
’It Is from numberless diverse 
acts of courage and belief that 
human history is shaped... 



19 INT. ST. PATRICK’S - LONG SHOT (STOCK) 

The cathedral, as Senator Edward Kennedy continues at the 
lectern. 

SEN. EDWARD KENNEDY (O.S.) 

’Each time a man stands for an 
ideal, or acts to improve the 
lot of others, or strikes out 
against injustice... 



20 INT. ST. PATRICK'S - PANNING THE CROWD 

TO Paul Woods and Judy Shankland. CAMERA MOVES IN TIGHT 
ON THEIR MEMORY. 



21 MONTAGE - THE RFK CAMPAIGN (STOCK) 

A smoothly moving series of visuals which include : 

1) Old people in poverty. 

2) RFK among a group of miners and their wives in 
Appalachia. 

3) RFK and entourage with blacks in a ghetto. 

4) RFK among Chicanos in East Los Angeles. 



(CONTINUED) 




7 . 



21 CONTINUED: 

5 ) RFK praying with grape strikers (March 10, 1968 ). 

6 ) RPK with wounded Vietnam vets. 

7) RFK being mobbed abroad by adoring crowds. 

8 ) RFK in an old age home. 

SEN. EDWARD KENNEDY (V.O.) 

' . . . he sends forth a tiny ripple 
of hope, and crossing each other 
from a million different centers 
of energy and daring, those ripples 
build a current that can sweep down 
the mightiest walls of oppression 
and resistance. Few are willing 
to brave the disapproval of their 
fellow, the censure of their 
colleagues, the wrath of their 
society. Moral courage is a rarer 
commodity than bravery in battle 
or great intelligence. 



22 INT. ST. PATRICK’S - TWO SHOT 

TIGHT on Paul Woods and Judy as they listen attentively. 

SEN. EDWARD KENNEDY (O.S.) 

'Yet it is the one essential, 
vital quality for those who seek 
to change a world that yields 
most painfully to change.’ 



23 INT. ST. PATRICK’S - MED. SHOT (STOCK) 

Senator Kennedy at the lectern. CAMERA MOVES IN CLOSE 
for the stirring climax. 

SEN. EDWARD KENNEDY 
. . c That is the way he lived . That 
is the way he leaves us. My brother 
need not be idealized or enlarged in 
death beyond what he was in life. 

He should be remembered simply as a 
good and decent man who saw wrong 
and tried to right it, saw suffering 
and tried to heal it, saw war and 
tried to stop it. 

(MORE) 



(CONTINUED) 
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23 CONTINUED: 

SEN. EDWARD KENNEDY (CONT'D) 
Those of us who loved him and take 
him to his rest today pray that 
what he was to us s and what he 
wished for others will some day 
come to pass for all the world. 

As he said many times, in many 
parts of this nation, to those 
he touched and who sought to 
touch him: '’Some men see things 

as they are and say why. 1 dream 
things that never were and say 
why not . " 



24 INT. ST. PATRICK’S - LONG SHOT (STOCK) 

The service is ending. The congregation stands as we 
HEAR the VOICE of singer ANDY WILLIAMS begin ”The Battle 
Hymn of the Republic.” The old song rings out over the 
mourners . 



25 INT. ST. PATRICK’S - MED. SHOT (STOCK) 
as Andy Williams continues singing. 



2 6 INT. ST. PATRICK’S - CLOSE ON PAUL WOODS AND JUDY SHANKLAND 

as they rise, start to walk with the crowd as it moves 
slowly down the wide aisle and drains out of the cathedral, 
CAMERA TRUCKING CLOSE on Woods. 

The echo of the Battle Hymn of the Republic blends slowly 
into the strains of Robert Kennedy’s campaign song, THIS 
LAND IS YOUR LAND (Woody Guthrie), as CAMERA COMES TO: 



MARCH 16, 1968 

27 EXT. A STREET - WASHINGTON, D.C. - MED. SHOT 

as William A. Must, Jr., wearing dark glasses, walks 
briskly across the street and toward a massive hotel 
complex. 

28 EXT. THE HOTEL - LONG SHOT 

CAMERA STUDIES the awesome turrets and teeth of the deadly 
sculpture of cement that Is this hotel. (The WATERGATE, 
in Washington, D.C. might be utilized.) 
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29 EXT. THE HOTEL -- MED. CLOSE 

CAMERA MOVING with Must as he enters the structure. Armed 
security guards are obvious. 



30 INT. THE HOTEL - MED. SHOT 

Elevator doors slide open. Must exits , takes a few steps 
down the hall and enters a suite, CAMERA FOLLOWING. The 
suite is clinically cold and bare except for a framed 
Green Beret motto on the wall: ’’Grab them by the balls 

and their hearts and minds will follow.” 

He checks his watch, walks quickly to a TV and snaps it 
on. CAMERA CROSSES with Must to a bureau where he looks 
in the mirror, carefully brushes back a graying lock, 
then pours himself a stiff belt of Scotch. RFK campaign 
song down, as we HEAR: 



SEN. ROBERT KENNEDY (V.O.) 

•I am announcing today my candidacy 
for the Presidency of the United 
States. . . 

Must turns, moves to a comfortable chair opposite the TV, 
and sits. He sips the drink as we SEE the image of RFK 
flicker into focus on the screen. 

SEN. ROBERT KENNEDY (V.O.) 
(continuing) 

'I do not run for the Presidency 
merely to oppose any man but to 
propose new policies. 



31 INT. SENATE CAUCUS ROOM - WASHINGTON, D.C. - CLOSE ON 
SENATOR ROBERT KENNEDY (STOCK) 

as he declares his candidacy. 

SEN. ROBERT KENNEDY 
’I run because I am convinced that 
this country is on a perilous course 
and because I have such strong 
feelings about what must be done 
that I am obliged to do all I can. . . 



32 INT. SENATE CAUCUS ROOM (RECREATE TO MATCH STOCK) 

CAMERA BEHIND RFK as he speaks and MOVE TOWARD a section 
of the crowd. CAMERA STOPS CLOSE ON JOHN R. MARTIN, a 
thirty-year-old Ivy Leaguer. 



(CONTINUED) 
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32 CONTINUED: 

Martin holds a pad and pencil, takes notes. We have the 
impression he is a free-lance journalist. He glances at 
his watch, waves to someone, indicating he is late, and 
hurries O.S. 

Here, we INTERCUT back to the REVERSE SHOT of our recreated 
RFK in the Caucus Room and an unidentified aide standing 
near RFK waves back in recognition. 

SEN. ROBERT KENNEDY 
'I run because it Is now unmistakably 
clear that we can change these 
disastrous, divisive policies only 
by changing the men who make them. 

For the reality of recent events 
In Vietnam has been glossed over 
with illusions. 



33 EXT. STREET - WASHINGTON, D.C. 

CAMERA TRUCKING with a black limousine, as it moves 
through slow traffic and pulls to a stop, then CAMERA 
BACK so we TAKE IN the vast hotel juggernaut previously 
seen. 



34 EXT. THE HOTEL STEPS - MED. SHOT 

A liveried chauffeur moves around the limousine, opens 
the rear door and ANTONY PRINCE, an expensively-dressed, 
heavyset man gets out. There is the subtlest ambience 
of mob-Teamster origins about him. Prince moves up the 
steps and PAST CAMERA, Into the hotel. 

SEN. ROBERT KENNEDY (V.O.) 

’The report of the Riot Commission 
has been largely ignored. The 
crisis in gold, the crisis in our 
cities, the crisis on our farms 
and in our ghettos, all have been 
met with too little and too late... 



35 INT. THE HOTEL - A CORRIDOR 

An elevator opens and Prince emerges, starts slowly down 
the hall. MUSIC PLAYS ("Sweet Georgia Brown”). Behind 
him, another elevator opens- and Martin steps out. He 
spots Prince, walks quickly ahead of him and opens the 
door to Must's suite with his own key. 
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36 INT. MUST’S SUITE - WIDE 

as the door opens and Martin and Prince enter. Must is 
just snapping off the TV. He moves to greet them. 

MARTIN 

Where shall we -- 

Must signals for silence , indicates with his hand to one 
ear and pointing around the room that listening devices 
may be present. 



37 INT. MUST’S SUITE - ANOTHER ANGLE 

Must moves to A RADIO, turns It on, pivots the knob past 
static, until we HEAR MOZART flooding the room. CAMERA 
CROSSES with Martin as he moves to the balcony doors, 
opens them, looks out at the Capitol Building in the 
distance. TRAFFIC NOISE blends with the Mozart. 



38 INT. MUST’S SUITE - ANOTHER ANGLE 

Must has his portfolio open and is removing various prepared 
charts. Although we SEE the men’s lips moving, the MUSIC 
successfully blocks out all but an occasional word or 
phrase. 

MUST 

... Wallace and Kennedy... Tony, 
your people. . . 

PRINCE 

Kennedy, period 1 



39 INT. MUST'S SUITE - CLOSE ON MARTIN 
as he suddenly looks quite concerned. 



40 INT. MUST’S SUITE - MED. SHOT 

FRAMING Must, Martin and Prince who bend close over the 
charts which Must has spread out on a table. These 
represent election polls of Nixon versus LBJ, Humphrey, 
Kennedy, Wallace, McCarthy, etc., in various combinations. 

PRINCE 

. . . has to look like some kind of 
a red. . . 
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41 INT. MUST'S SUITE - CLOSE 

as Martin starts to open his mouth to say something. 
Decides against it. 

42 INT. MUST'S SUITE - ANOTHER ANGLE ON MUST AND PRINCE 
FRAMING the charts on George Wallace versus Richard Nixon. 

MUST 

You see here? The Wallace vote 
shifts over to... 



43 INT. MUST'S SUITE - LONG SHOT - THE CONSPIRATORS 

bent over the table. Suddenly, the MUSIC STOPS. The 
men pause, look around, as if discovered by the silence. 

ANNOUNCER (V.O.) 

We will continue with our all 
Mozart concert in a moment. Now 
for the news highlights on the 
half hour. 



44 INT. MUST'S SUITE - MED. THREE SHOT 

as Must indicates the balcony. CAMERA MOVES with the 
men as they cross to it, go out. Martin closes the glass 
doors behind them. V.O. we HEAR a rebroadcast of the RFK 
news conference . 

SEN. ROBERT KENNEDY (V.O.) 

'I am announcing today my candidacy 
for the Presidency of the United 
States. I do not run for the 
Presidency merely to oppose any 
man but to propose new policies...' 



45 EXT. THE BALCONY - MED. SHOT 

FRAMING the three men with the Capitol Building in the b.g. 
We VAGUELY HEAR the continuing RFK speech through the glass 
doors . 



PRINCE 

(authority) 

... I’m telling you my people won't 
buy another Dallas. 



(CONTINUED) 




CONTINUED: 



MARTIN 

(a bit worried) 

I thought this was just a 
preliminary. . . we have no go-ahead 
until. . . 



EXT. THE BALCONY - CLOSE ON MUST 
who is immediately agitated. 

MUST 

(to both) 

Look here! I’m the man in the 
field with his life on the line. 

In this kind of operation, I’ve 
got the action veto over any 
politico lying on his ass in some 
executive suite.' 

CAMERA BACK as Prince and Martin glance at each other. 
Must moves to the edge of the balcony , folds his arms 
on the ledge and looks out. 

MUST 

(continuing) 

Don’t worry. The Agency's gone 
soft as mush... 

Must turns, facing the other two. 

MARTIN 

But you said before — 

MUST 

(deadly) 

. . . and the Arrow Shirt boys over at 
the White House will cover 
automatically to save their own, ah, 
skins. Nobody’s concerned with, ah, 
’details,' once the goal is 
determined from the top. 



EXT. THE BALCONY - CLOSE ON MARTIN 
who shakes his head. 



MARTIN 

Of course, this is all academic. 
If LBJ decides to make the race 
again . . . 



(CONTINUED) 
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47 CONTINUED: 

MUST 

(shakes his head) 
He won’t. 



40 INT. MUST’S SUITE - CLOSE ON CHARTS 

It is later and we are FRAMED on the charts. Must’s hand 
points repeatedly at the names Kennedy and Wallace. The 
MOZART encompasses the suite. 

CAMERA BACK as we SEE the conspirators seated around the 
table. Must is; in shirtsleeves , a Scotch next to him 
on the table. He picks it up, drinks. Again, we PICK 
OUT only salient pieces of conversation, behind the 
overpowering music. 



MUST 
(to Martin) 

Don’t worry about ’afterwards 8 ... 
para-military always controls 
the political... Look at Greece... 
(to Prince) 

... you’re an old ’soldier,’ Tony... 



48 A INT. MUST’S SUITE - ANOTHER ANGLE - PRINCE AND MARTIN 

PRINCE 

I vote with Bill. 

MUST 
(to Martin) 

A few words from us in the proper 
places — and every tree in the 
forest falls. 



49 INT. MUST’S SUITE - ANOTHER ANGLE - FEATURING MARTIN 
unconvinced, but almost willing to go along. 

MARTIN 

. . . but not until we see which 
■way California goes... 

Must and Prince exchange glances, disregard Martin's 
demurrers. MUSIC BUILDS as CAMERA MOVES IN on an anxious 
Martin. 
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50 INT. MUST’S SUITE - CLOSE ON MUST 
as he continues his reasoning. 

MUST 

... Our 5 ah, ’set-up’ as I see it, 
is a Cubano, or — 

51 INT. MUST’S SUITE - CLOSE ON PRINCE 
nods In agreement. 



PRINCE 

A nigger . Right ! 
Must smiles at Prince’s style. 



52 INT. MUST’S SUITE - CLOSE THREE SHOT 

All three men with Martin in the middle. 

MARTIN 

(looks at both; 
then weakly) 

... but not until after California... 

The 'Dirty Tricks’ boys... Maybe 
they can stop him before then. . . 

Must glances at Prince, then looks at Martin with disdain. 

MUSIC BUILDS as the CAMERA MOVES IN on the charts, 
FEATURING a specific California chart clearly showing 
Black and Chicano percentiles for RFK. MOZART MUSIC 
blends Into CAMPAIGN MUSIC as CAMERA: 

CUT TO: 



MARCH 18, 1968 

53 INT. AHEARN FIELDHOUSE - KANSAS STATE UNIVERSITY (STOCK) 

RFK’s arrival at Kansas State at Manhattan. This Is a 
quiet campus. No student protests. The girls wear 
little makeup and skirts below the knees. The boys have 
crewcuts and ties. A crowd of 14,000 jams the bleachers 
and stairwells, even sitting on the basketball scoreboard. 
Many signs, with a scattered few for Gene McCarthy: 

RFK PROLONGS THE WAR and FATHER HO LOVES BOBBY and 
others, supportive: SOCK IT TO ’EM BOBBY, KISS ME, 

BOBBY, etc. 



(CONTINUED) 
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53 CONTINUED: 

RFK is regarded here as more an equal than a leader. The 
cheers are warm but short of hero-worship. As RFK steps 
to the platform: 

SEN. ROBERT KENNEDY 
(as the cheering 
subsides) 

' . . . the problem was that the 
President and I couldn’t agree 
who should be on the commission. 

I wanted Senator Mansfield., Senator 
Fulbright and Senator Morse 
appointed to the commission. And 
the Presidents in his own inimitable 
style., wanted to appoint General 
Westmoreland 3 John Wayne and Martha 
Raye . . . 

The crowd breaks up; they didn't expect this kind of 
irreverent humor from a Presidential candidate. 

RFK opens his speech with a quote from William Allen 
White s the old editor of the Emporia (Kansas) Gazette: 

SEN. ROBERT KENNEDY 
(continuing) 

’If our colleges and universities 
do not breed men who riot s who 
rebels who attack life with all 
the youthful vision and vigor s then 
there is something wrong with our 
colleges. The more riots that 
come on college campuses s the better 
the world of tomorrow. ’ 



54 INT. AHEARN FIELDHOUSE - MED. SHOT (RECREATE TO MATCH 
STOCK) 

PANNING a section of the wholesome., corn-fed prairie 
faces as they let out a happy roar. CAMERA STOPS on 
Paul Woods, beaming . 



55 INT. AHEARN FIELDHOUSE - CLOSE (STOCK) 

RFK continues his speech. 

SEN. ROBERT KENNEDY 
'I am concerned that at the end 
of it alls there will only be more 
Americans killed. 

(MORE) 



(CONTINUED) 




CONTINUED : 



SEN. ROBERT KENNEDY (CONT'D) 
More of our treasure spilled out 
... so that they may say, as 
Tacitus said of Rome: 'They made 

a desert and called it peace.* I 
don't think that is satisfactory 
for the United States of America. 



INT. AHEARN FIELDHOUSE - MED. SHOT (RECREATE TO MATCH 
STOCK) 

The cheering crowd — louder now. CAMERA MOVES on William 
Must in his dark glasses. He is intent on RFK. Next to 
him is an aide, CARL JASON. In his wholesomeness, we 
might also mistake him for one of the cornhuskers. Jason 
is in his thirties and fancies himself as James Bond. 

Jason shakes his head imperceptibly, glances at Must. 



INT. AHEARN FIELDHOUSE - CLOSE < STOCK) 

Kenney’s voice is infused with emotion as he frankly con- 
fesses error for his role in shaping early Vietnam policy. 

SEN. ROBERT KENNEDY 
5 I am willing to bear my share of 
the responsibility, before history 
and before my fellow citizens. But 
past error is no excuse for its own 
perpetuation. Tragedy is a tool 
for the living to gain wisdom, not 
a guide by which to live. Now, as 
ever, we do ourselves best justice 
when we measure ourselves against 
ancient tests, as in the Antigone 
of Sophocles: ’All men make 

mistakes, but a good man yields 
when he knows his course Is wrong, 
and repairs the evil. The only 
sin is pride.* 



INT. BAR - NEW ORLEANS, LA. - MED. SHOT - NIGHT 

FRAMING Must and a Black conspirator, LOUIS GIBSON, 40. 
Both sit in a rickety booth drinking beer. Must is 
dressed in "acceptable*' clothing for this situation 
but is obviously uncomfortable outside his impeccable 
attire. In the b.g., we SEE customers laughing and 
talking. JUKEBOX MUSIC BLARES. 



(CONTINUED) 




CONTINUED: 



MUST 

You're using two covers. 

GIBSON 

(nods) 

Right on! One, it's a Muslim hit, 
that will, two, be blamed on the 
'Revolutionary Action Movement.’ 

(a sip of beer) 

Very sweet. 

(indicates with head) 

What do you think of my man? 

CAMERA FOLLOWS Must’s gaze across to the bar where we SEE 
a dazzlingly dressed hustler, MELVIN OSGOOD. He has two 
sharply attired women in tow and is engaged in talking 
a man In working clothes out of his week's pay. 

OSGOOD 

I’m putting together a little 
syndicate, see. A hundred dollars 
each from just twenty cats, then I 
hustle some friends across the 
border for some ’coke.* Over 
here, we cut it up, and you gonna 
make an easy grand. 



INT. THE BAR - REVERSE ANGLE 

LOOKING BACK ACROSS THE BAR past Osgood and his victim, 
TOWARD the booth. 

MAN 

I don’ know. Hundred dollars' 
a lot of money. . . 

OSGOOD 

Ain’t nothin ' , man. Now look at 
it this way... 

Osgood continues his hustle as CAMERA MOVES ACROSS the 
room to Must and Gibson, STOPS in a TIGHT TWO SHOT. 

MUST 

(smiles) 

He ’ s smart . 

(looks at Gibson, 
serious) 

Don't give him any real cash, 
ah, in advance. 
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60 INT. THE BAR - CLOSE ON GIBSON 

drinking beer. Puts it down, wipes his mouth. 

GIBSON 
(with pride) 

I ?m telling you — he's my man I 



MARCH 25, 1968 

61 EXT. LOS ANGELES INTERNATIONAL AIRPORT (STOCK) - CLOSE 
ON ROBERT P. KENNEDY 

as he arrives. He is mobbed by admirers. A near-riot 
ensues between Kennedy and McCarthy supporters. _ Again , 
utilize whatever signs exist in the Stock to indicate 
issues being raised., admiration for Bobby, etc. 

The effort here should be to create a fast-moving, hectic 
montage, which moves RFK from the airplane through the 
terminal and outside to a waiting limousine. Along the way 



62 EXT. LOS ANGELES INTERNATIONAL AIRPORT (RECREATE TO MATCH 
STOCK) 

CAMERA MOVING along a line of two or three cars which are 
apparently a part of the RPK caravan. We SEE several 
aides, Paul Woods among them, get into one of the cars 
and pull out into traffic, then CAMERA BACK WIDE TO 
INCLUDE the entire airport entrance. 



63 EXT. LOS ANGELES INTERNATIONAL AIRPORT - CLOSE 

FROM INSIDE A PARKED CAR, LOOKING OUT, we SEE the profiles 
of Must in his dark glasses, and next to him, Jason, his 
aide. 

Several cars from the RFK caravan pass close enough for 
us to SEE Paul Woods in one. He glances casually AT 
CAMERA as he passes, then BACK SLIGHTLY, as we SEE 
Must filing his nails again. 

RADIO ANNOUNCER (V.O.) 

. . . Robert Kennedy was besieged 
by the wildest demonstration ever 
received by a candidate in. . . 



64 INT. RFK CARAVAN AUTOMOBILE - CLOSE ON PAUL WOODS 

as he looks straight ahead. A thought crosses his face, 
he turns quickly , looks back through the rear window, 
then turns back front again. His eyes narrow, then he 
tosses the thought off. 
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65 EXT. LOS ANGELES INTERNATIONAL AIRPORT - MED. SHOT 

FRAMING Must's car, then BACK SLOWLY as it pulls out into 
traffic. CAMERA CONTINUES BACK as we TAKE IN as much of 
the airport as possible with jets landing and taking off, 
traffic in the f . g . , etc. 



. MARCH 31s 1968 

66 INT. HOTEL SUITE - WASHINGTON, D.C. - CLOSE ON A TV SET 

on which we SEE President Lyndon B. Johnson concluding 
the speech in which he announced his decision not to seek 
another term. (STOCK) 

PRESIDENT JOHNSON 
... Accordingly, I will not seek, 
nor will I accept, the nomination 
of my Party as President for 
another term as your President... 

CAMERA BACK as we SEE Must and Antony Prince sitting and 
watching the broadcast. Must, a drink In his hand, 
rises, moves to the TV and flicks it off. 



67 ANOTHER ANGLE 

as Must moves toward a table where his briefcase sits. 

He opens it, removes the graphs and charts showing 
Presidential percentiles. Prince joins him at the table 
as Must removes a felt-tipped marker from his briefcase 
and starts working on several charts. 



68 REVERSE ANGLE 

as CAMERA FRAMES the chart, clearly showing RFK in 
first position, Richard M. Nixon in second. Then 
BACK TO A TWO SHOT as Prince looks up from the chart, 
looks at Must and nods. 



69 EXT. VIRGINIA COUNTRYSIDE - WIDE 

An open yellow convertible driving rapidly along the 
highway past greenery, buildings vaguely visible through 
the trees. 



70 INT. THE CONVERTIBLE - POV FROM BACK SEAT - TWO SHOT 
Paul Woods drives. 



(CONTINUED) 
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70 CONTINUED: 

Next to him is Judy Shankland, the young woman we met in 
flashback during the early scenes. They whiz past a 
huge , official- looking group of buildings. 



71 EXT. THE ROADWAY - CLOSE ON A SMALL SIGN 

which says VIRGINIA HIGHWAY RESEARCH STATION. 



72 INT. THE CONVERTIBLE - TWO SHOT - FROM THE. FRONT 
as Judy looks back toward the buildings. 

JUDY 

What in the world is that place? 

WOODS 

The ’ company . ’ 

JUDY 

The what? 

WOODS 

(matter of fact) 

Sometimes known as the C.I.A. 
complex. 

JUDY 

Central Intelligence Agency?! 

That’s not what the sign says. 

WOODS 

Fun and games. 

JUDY 

(looks back again) 

I didn’t realize it was so big. 

WOODS 

No one really knows how big. 

(smiles, then 
pseudo-conspiratorlally) 

It’s a secret. 

JUDY 

(laughs, then) 

You’ve got a secret yourself... 

Woods looks at her, quizzical. 

JUDY 

(continuing) 

You still haven't explained how 
you arranged my invitation... 




CLOSE ON WOODS 



driving , an occasional glance in her direction. 

WOODS 

No secret. I told him I knew a 
beautiful young lady who could 
help him raise a million bucks 
for the campaign. 



CLOSE ON JUDY 



JUDY 

I... I can't raise a million bucks. 
WOODS (O.S.) 

But you do have a lot of rich 
friends . . . 



JUDY 

Well sure , but. . . 



TWO SHOT 



WOODS 

And you sure as hell aren't going 
to work for Humphreys are you? 

JUDY 

No. . . 

WOODS 

And you are beaut if ul, aren't you? 



CLOSE ON JUDY 

She smiles, realizing she's being drawn into a trap — 
waits for the clincher. 



WOODS (O.S.) 

And I know you wouldn't want to 
offend a President by turning 
down his invitation to the Inaugural 
Ball. 



CAMERA BACK PAST as Judy, smiling, throws a hard right 
to Wood’s shoulder. Woods feigns injury and pain. 



EXT. THE ROADWAY - MED. SHOT 

as a long black limousine tears past the convertible, 
HORN BLARING. The TIRES SCREECH as it cuts back in 
ahead. An arm waves from the limousine. 




EXT. THE CONVERTIBLE - TWO SHOT - PROM THE FRONT 

as Woods half leans out over the driver's door, waves 
back in the direction of the limousine. 

WOODS 

(shouting) 

Bobby! 



JUDY 

(looks at Woods, 
smiles) 

You really love him, don’t you? 



WOODS 
( laughs ) 

He’s a credit to his race. 



EXT. THE ROADWAY 

as Wood’s convertible approaches. CAMERA PANS with it as 
it approaches a side street near Robert Kennedy’s house. 
The convertible slows somewhat, drives O.S. RIGHT. 

CAMERA ZOOMS IN on the front end of an unmarked blue sedan 
parked on the side road. We VAGUELY SEE a man with dark 
glasses next to the driver. O.S., the sudden SCREECH o± 
BRAKES. 



EXT. THE ROADWAY - ANOTHER ANGLE - WIDE 

SCREEN LEFT, the side street. Woods * convertible in the 
b.g., SCREEN RIGHT. The convertible starts to back up 
rapidly. Suddenly, the blue sedan drags out of the side 
road and TOWARD CAMERA. 



EXT. THE ROADWAY - REVERSE ANGLE - MED. SHOT 

Woods' convertible in the f.g. Woods opens the door 
quickly and starts to get out. The blue sedan Is already 
rocketing into the distance, trailing smoke. MOVE IN 
CLOSE FOR WIDE TWO SHOT as Woods gets back In, slams 
the door. Judy looks at him, puzzled. Woods’ face is 
a combination of fear, concern and anger. He looks 
back quickly. The sedan has disappeared. 



APRIL 5 S 1968 

INDIANAPOLIS, INDIANA - WIDE - NIGHT (STOCK) 

(The RFK speech in which he announced the assassination of 
Martin Luther King to a shocked crowd.) ESTABLISH with a 
WIDE SHOT of the crowd and MOVE IN as RFK is escorted to 
center of the platform. 
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83 INDIANAPOLIS - CLOSE - NIGHT (STOCK) 

as RFK begins his speech. His voice is halting but 
measured and compassionate. 

SEN. ROBERT KENNEDY 
’I have bad news for you... for 
all of our fellow citizens and 
people who love peace all over 
the world... and that is that 
Martin Luther King was shot and 
killed tonight . . . 

A chorus of moans and cries from the crowd. RFK pauses 
in his speech. When calm returns, he continues: 

SEN. ROBERT KENNEDY 
' ... Martin Luther King dedicated 
his life to love and to justice 
for his fellow human beings and 
he died because of that effort... 



84 MED. SHOT - NIGHT 

TRUCKING with Paul Woods as he moves behind a section of 
the grief-stricken crowd at the periphery. His eyes are 
completely bloodshot with grief. 

SEN. ROBERT KENNEDY (O.S.) 

5 For those of you who are Black 
and are tempted to be filled with 
hatred and distrust at the injiistices 
of such an act, against all white 
people, I can only say that I feel 
in my own heart the same kind of 
feeling . 

CAMERA PANS AWAY to a slowly passing car in which we SEE 
William Must and his aide, Jason. 

SEN. ROBERT KENNEDY (O.S.) 

I had a member of my family killed 
but he was killed by a white man. 



85 CLOSE ON RFK 

as he continues the speech. 



(CONTINUED) 




25 - 



85 CONTINUED: 



SEN. ROBERT KENNEDY 
Or we can make an effort, as 
Martin Luther King did, to 
understand and to comprehend and 
to replace that violence, that 
stain of bloodshed that has spread 
across our land, with an effort to 
understand with compassion and love. 



86 CLOSE ON PAUL WOODS 

filled with grief but listening attentively to RFK. 

SEN. ROBERT KENNEDY (O.S.) 

’... So I shall ask you tonight to 
return home, to say a prayer for 
the family of Martin Luther King, 
that's true, but more importantly, 
to say a prayer for our own 
country, which all of us love ~ 
a prayer for understanding and 
that compassion of which I spoke. 

CAMERA STAYS on the section of the grief-stricken crowd 
as Woods ponders, walks on. 



87 COMBINING SHOT 

RFK in the b.g., continuing his speech (PROCESS SHOT). 

In the f.g., a section of the crowd, SEEN from the rear, 
and featuring two Black men standing next to one another . 

SEN. ROBERT KENNEDY 
! Let us dedicate ourselves to 
what the Greeks wrote so many 
years ago: ’to tame the savageness 

of man and to make gentle the life 
of this world’ Let us dedicate 
ourselves to that, and say a prayer 
for our country and for our people. ’ 

As the crowd begins to break up, CAMERA MOVES with the 
two men we have seen in the bar, Melvin Osgood, the 
street hustler, and his "control," or agent handler, 

Louis Gibson. 

Someone in the crowd hats a transistor RADIO over which we 
HEAR: 



(CONTINUED) 
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87 CONTINUED: 

RADIO ANNOUNCER (V.O.) 

Cities across the nation were 
reporting widespread rioting 
tonights in the wake of the 
assassination of Dr. Martin 
Luther King. Prom New York 
comes a report that... 

Osgood Is obviously hot under the collar and over the 
reportage he and Gibson argue: 

GIBSON 

Cool it j brother — just cool it. 

OSGOOD 

(angry and upset) 

Brother ? I I ain’t your Goddamn 
brother! Man, you must think I’m 
crazy. This ain’t nothin’ but a 
Goddamn set-up. I ain’t no Lee 
Harvey Oswald., I — 

Gibson glances around nervously at the slowly moving 
crowds deliberately jostles Osgood s interrupting him. 

OSGOOD 

Hey s wha’chu... 

GIBSON 
(ssh-ing him) 

Later , man, later. 

Gibson and Osgood move off, CAMERA LEFT. HOLD on the 
departing crowd as Must and Jason drive INTO SCENE and 
look after Gibson and Osgood. 



88 INT. MOTEL - INDIANAPOLIS - MED. SHOT - NIGHT 

A darkened room. The door opens as Osgood and Gibson 
enter, turn on a light and APPROACH CAMERA. Gibson is 
talking as they enter. 

GIBSON 

Slow down, Osgood. We've laid a 
lot of bread on you, and we’ve got 
a contract, my man. I keep telling 
you, this King bit is not our action. 

You really think we’d — 
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89 CLOSE ON OSGOOD 



OSGOOD 

... 'Off* Martin Luther King? 
Shit! You’d shoot your mama — 



90 CLOSE ON GIBSON 
angry . 



GIBSON 

Now you listen -- 



91 CLOSE TWO SHOT - GIBSON AND OSGOOD 

OSGOOD 

... like a mother-fuckin’ dog — 

GIBSON 

(shouts) 

Osgood ! 

OSGOOD 

. . . for a dime ! 

They stare at each other. 



92 ANOTHER ANGLE - WIDE SHOT 

FROM BEHIND A TV SET IN F.G. as Osgood approaches it, 
flicks it on, then backs off to the bed and sits 
watching the set. In the b.g„, Gibson contemplates 
his next move. 



93 ANOTHER ANGLE - MED. SHOT 

FROM BEHIND Gibson with Osgood at the end of the bed. 

We SEE the TV flicker into focus. Reports of the riots. 
Gibson moves toward Osgood. 

GIBSON 

(gently 3 imploring) 

Brother, I’m only trying to tell 
you — 

Osgood rises from the bed, turns, angry again. CAMERA 
MOVING IN. 



(CONTINUED) 
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93 CONTINUED: 



OSGOOD 

You try in ? to jive me ? Man, I 
know you ain’t no Black Muslim. 

You ain’t working for no niggers ! 

Gibson turns and starts moving toward the closet. Osgood 
and CAMERA FOLLOWING. The TV reportage continues over 
scene. 

OSGOOD 

(continuing) 

You listening? You didn't know ^ 
they was fix in’ to kill King* did 
you? We both been crossed so 
beautiful, man... they settin’ us 
both up. 

Gibson stops by the closet, waits for Osgood to finish. 

OSGOOD 

(continuing) 

How somebody gonna ’off’ Bobby 
right after King been hit? Shit, 
you’re a fool. They’re gonna have 
wall-to-wall pigs from now on, man — 

Gibson suddenly opens the closet, revealing an array of 
dazzling and beautiful leather garments, an expensive 
’militant ’ costume , hats . 



94 ANOTHER ANGLE - CLOSE ON OSGOOD 

FROM INSIDE THE CLOSET. His eyes light up as he APPROACHES 
CAMERA, fingers the goods. Behind him, Gibson seductively 
slips into street dialect. The riot coverage is still on, 
OVER SCENE. 



GIBSON 

Look here, baby, it’s all set up. 

You hit Kennedy and every pig in 
the country be lookin’ for the 
Revolutionary Action Movement. 

We goin’ out in a helicopter, Ozzie... 



95 OUTSIDE THE CLOSET - TWO SHOT 

GIBSON 

... and from that to a Lear jet. 
We’ll be long gone while everyone’ll 
be looking for the cats from RAM. 



(CONTINUED) 
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95 CONTINUED: 

Osgood is apparently beginning to buy. 

GIBSON 

(continuing) 

We’re lay in’ a trail of clues a 
mile wide. You gonna be lay in 1 
In your pad in the Caribbean* baby* 
with a gorgeous fox* smokin’ that 
Panama Red* droppin' pills* 
talkin’ yo ? talk* doin' yo' thing. 

Osgood takes a jacket from the closet* slips it on Osgood* 
then hands him a roll of bills. Osgood quickly pockets 
them. A sudden bulletin from the TV interrupts them. 

They turn. 



TV ANNOUNCER (V.O.) 
This bulletin from our studios in 
Washington* D.C. — 



96 INSERT - CLOSE ON TV SET 

as the Announcer continues. 

TV ANNOUNCER 

. . . Attorney General Ramsey Clark 
has just announced that the FBI 
has the lone assassin on the run. 
Stand by for a direct report from 
the nation's capital. 



97 CLOSE ON GIBSON 

staring at the TV. O.S. we HEAR the SLAM of a DOOR. 
Gibson whirls atround and CAMERA BACK PAST as he races 
to the door in pursuit of Osgood. 



98 EXT. THE MOTEL - MED. SHOT 

As the door opens* Gibson runs out* CAMERA PANNING with 
him to the street where he stops* looks in both direc- 
tions then runs O.S. LEFT. CAMERA ZOOMS IN to a dark 
sedan which sits by the curb. Inside* we SEE Must and 
Jason. The sedan starts to pull out. 

99 INT. A CHURCH IN THE INDIANAPOLIS GHETTO - NIGHT 
FROM THE PULPIT* LOOKING TOWARD THE DOORS. 



(CONTINUED) 
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99 CONTINUED: 

Perhaps 25 people kneeling in prayer. The doors burst 
open as Osgood enters s stands panting. CAMERA MOVES 
down the aisle TOWARD him. He hesitates momentarily 3 
then runs TOWARD CAMERA. 



OSGOOD 

Brothers and sisters, listen. We 
got to get off our knees and fight! 
They done shot Dr. King down like a 
hog — 



100 INT. THE CHURCH - NIGHT 

FROM THE DOORWAY 3 LOOKING DOWN the aisle , as Gibson runs 
INTO SCENE,, stands at the entrance. Osgood still running 
down the aisle,, yelling: 



OSGOOD 

-- just like they murdered brother 
Malcolm and tried to blame it on 
Black folks — and Medgar Evers 
and JFK. Just like they gonna 
murder poor Bobby or anyone stands 
up for the Black man. 



101 MED. SHOT - SECTION OF THE CONGREGATION 
Some puzzled, others nodding assent. 



102 MED. SHOT - AT THE PULPIT 

as Osgood comes INTO SCENE s pushes the preacher aside. 

OSGOOD 

These vicious honky pigs gonna 
pen us all up in concentration 
camps... they’re playing the 
Nazis but we ain’t gonna play the 
Jews ! 



103 LONG SHOT 

The congregation erupts in bedlam. Confusion 3 agreements 
some people rush to Osgood, talk with him. 



104 CLOSE ON GIBSON 

at the doorway. Osgood has purposely blown his cover. 
Gibson has lost the money and the man and he knows it. 
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105 EXT. THE CHURCH - POV FROM INSIDE A SEDAN - LONG SHOT - 
NIGHT 

CLOSE, we SEE Must, smoking. Jason is in the driver’s 
seat. In the b.g., Gibson slowly, defeated, comes out 
of the church. CAMERA BACK SLIGHTLY AND RACK FOCUS on 
Must. He indicates Gibson with his head, then: 

MUST 

(to Jason) 

Both of them. 



106 MED. CLOSE - GIBSON 

has spotted Must’s car and moves toward it. (BEHIND CAMERA) 
His face is a mixture of fear and attempted composure. 

He smiles faintly. 



107 DIRECT REVERSE - WIDE - FRAMING GIBSON 

with his back to the CAMERA and the car in the b.g. 
Just as Gibson reaches the car, it digs out, barely 
missing him. Gibson, terrified, runs a few steps 
after it, stops. CAMERA CLOSES IN on the trapped man. 



APRIL 6, 1968 

108 INT. DR. MARTIN LUTHER KING’S CHURCH FUNERAL - ATLANTA, 
GEORGIA (STOCK) 

The mourners are standing and singing a song. "We Shall 
Overcome." CAMERA CUTS INCLUDE the faces of LBJ, Nixon, 
RFK, Mrs. King, her children, others. 



109 EXT. THE STREETS - ATLANTA (STOCK) 

The great funeral march with the SONG continuing OVER SCENE. 
RFK is in shirtsleeves. 



110 EXT. THE STREETS - ATLANTA (RECREATE TO MATCH STOCK) 

A section of the funeral march. Paul Woods and Judy 
Shankland marching along sadly. 



Ill INT. A CHURCH BUILDING - WASHINGTON, D.C. - MED. SHOT 

as William Must enters the offices of the Ancient Orthodox 
Church-Overseas Mission. 



(CONTINUED) 
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Ill CONTINUED: 

A fat priest s watching the King funeral on a small TV 3 
the coverage reflected in his glasses. He rises to greet 
Must. They shake hands. "We Shall Overcome” continues 
over entire sequence. 

Must indicates another doorway with his head. The priest 
nods in assent., Must opens the door and goes in. 



112 INT. RECORDS ROOM - THE CHURCH - MED. SHOT 

as Must enters,, closes the door after him. Me continue 
to HEAR "We Shall Overcome , " though softer now. Must 
moves straight to the cabinet he wants, pulls out a 
drawer and thumbs through until he finds a specific file. 



113 INSERT - CLOSE ON THE FILE 

as Must pulls :Lt out. There are individual sheets in the 
folder j with names and photos of the Sirhan family. He 
stops the sheet with a young photo of Sirhan Bishara 
Sirhan. CLOSEUP of the young Sirhan. 



114 MED. SHOT 

as Must opens his briefcase, puts the file in, then 
snaps it shut again. "We Shall Overcome" continues. 



APRIL 7, 1968 

115 EXT. LA PORTE, INDIANA (STOCK) 

The RFK campaign motorcade. All along the way, people 
make desperate attempts to touch the candidate. Some 
shake his hand. Most miss contact completely but some 
actually reach something — his coat sleeve, arm, coat 
pocket or lapel. 



116 EXT. LA PORTE, INDIANA (RECREATE TO MATCH STOCK) 

Jason, Must’s aide, in a car full of reporters In the 
motorcade, posing as a reporter and snapping pictures. 



117 EXT. ANOTHER INDIANA TOWN (STOCK) 

The motorcade continues. RFK is nearly pulled out of the 
car by admirers. In a space between clusters of people, 
RFK leans out of the car and trails his right hand through 
a stream of upraised, seeking hands. 
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118 EXT. SOUTH BEND s INDIANA (STOCK) 

Building a MONTAGE of RFK's incredible nine-hour motorcade 
through northern Indiana's cities and streets. In South 
Bend, trees and telephone poles have signs on them readings 
"Robert Kennedy will pass through this way at 2 P.M. on 
Monday." At 3:30 P.M., when Kennedy does pass by, the 
streets are still lined four deep. 



119 EXT. SOUTH BEND, INDIANA (RECREATE TO MATCH STOCK) 

A section of the motorcade. Paul Woods walks rapidly 
beside the rear of what is apparently the RFK limousines 
watching the crowds carefully. 



APRIL 7, 1968 

120 EXT. GARY, INDIANA - DUSK (STOCK) 

At the Gary city line, two men climb into Robert Kennedy's 
open car and stand on either side of him. One is TONY 
ZALE, former middleweight boxing champion from Gary. 

The other is Richard Hatcher, the thirty- four-year old 
Black Mayor of the city. Together s the three men, in a 
pose symbolizing the Kennedy alliance then forming, cling 
to each other's waists 3 standing on the back seat of the 
convertibles waving to the cheering citizens. 

NOTE ; The preceding Indiana motorcade sequence can be 
handled by INTERCUTTING an ON CAMERA announcer who tells 
us what’s happening as we proceed through the scenes. 



121 INT. MOTEL ROOM - INDIANA - MED.. SHOT 

Must stands near a mirror, a drink in one hand. With the 
other hand, he examines himself for increasing gray hairs. 
In the mirror, we SEE the door open and Jason enter. He 
approaches Must, hands him a telegram. 

CAMERA BACK as Must tears the envelope. As he does he 
smiles, mumbles to himself: 

MUST 

Ah, Tony Prince has done his 
homework. . . 

(then, to Jason, as 
he reads the 
telegram) 

'Your jockey is a winner.' 
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122 EXT. RACE TRACK 

We SEE the ’jockey' for the first time. SIRHAN BISHARA 
SIRHAN. The following to be played in SLOW MOTION with 
V.O. from the previous scene. No other sound. 

A dense fog. Sirhan Sirhan rides one of half a dozen 
colts being given their morning workout. The horses 
disappear into the fog. Another heavy blanket rolls 
in. Visibility zero. 

A long pause, then terrible screams of pain from the 
colts, mingled with the cries of an injured human. 

Sirhan Sirhan, covered with mud and streaked with blood, 
stumbles out of the fog TOWARD CAMERA. He drags one 
leg after him, screams and claws at his face. OVER 
SCENE, the following dialogue, which ends at the point 
the SOUND EFFECTS begin: 

JASON (V.O.) 

The ’jockey?' 

MUST (V.O.) 

The, ah, Palestinian candidate. 

JASON (V.O.) 

Oh -»■ the one who had the accident 
with the horses. 

MUST (V.O.) 

That is correct. And he is a 
real ’winner. ’ 



APRIL 11, 1968 

123 INT. JACK TAR HOTEL LOBBY - LANSING, MICHIGAN 

The RFK campaign cavalcade is stopping at the Jack Tar. 
Newsmen and photographers mingle with security guards, 
a few police. A campaign AIDE crosses the lobby, 

CAMERA GOING with him. 



124 MED. SHOT - PAUL WOODS 

as the Aide rushes up to him, talks in a low tone. 

AIDE 

It's... it’s probably nothing, 

Paul, but we’ve got a report of 
a sniper on a building across 
the street and. . . 



(CONTINUED) 
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124 CONTINUED: 

WOODS 

(immediately in 
charge ) 

Find security — right now — 
(starts to go) 

I ’ll check out the Senator's suite! 
He dashes toward the elevator. 



125 INT. JACK TAR HOTEL - HEADQUARTERS FLOOR - MED. SHOT 

Woods emerges from the elevator. CAMERA MOVING with 
nim. He turns a corner , spots a man leaning against the 
wall some distance down the corridor. Woods ducks back, 
thinks for a moment, then casually turns the corner, 
crosses the hall, takes out a key and enters the press 
room some distance from the lookout. 



126 INT. JACK TAR HOTEL - RFK SUITE - WIDE 

The door opens. Woods enters the first of a series of 
rooms which make up the suite. CAMERA FOLLOWS him as 
he moves like a cat from the first room, through the 
second, toward the third room -- RFK's private quarters. 
Woods stalks the man he suspects is just beyond the door. 



127 INT. JACK TAR HOTEL - RFK'S ROOM - MED. CLOSE 

A lean blond MAN (late 30 ’s) in coveralls is on his 
knees next to the Senator’s bed, installing a listening 
device in the bedside telephone. As he unscrews the 
speaker, he is startled to discover another and more 
sophisticated surveillance installment. As he stares 
at his discovery, we HEAR — 

WOODS (O.S.) 

(cold as ice) 

Don’t turn around. Lie on your 
face and spread your arms. 

128 CLOSE ON WOODS 

at the doorway, then CAMERA BACK TO INCLUDE the man, 
lying on the floor. Woods, a revolver in his hand, 
dashes to the Man, pats him down professionally, removes 
a service revolver, stares at it. 

MAN 

(whispering) 

I’m FBI — 
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129 MED. CLOSE 

as Woods bends INTO SCENE next to the man. We SEE the 
telephone as well. 



WOODS 

You’re what?! 

Prom his prone position, the Man raises an arm, indicates 
the device in the phone. Woods instantly realizes what 
it is, indicates with his own pistol for the man to rise. 

The Man gets up and with Woods a safe distance behind, 
they move into the next room. Woods closing the door 
quietly. 



130 INT. DRAWING ROOM - MED. SHOT 

The Man sits in a chair. Woods stands over him, his 
revolver leveled at the Man’s chest. 

MAN 

My name is William Thurman Jr., 

Special Agent, FBI. 

He starts to reach inside his coverall pocket. Woods 
thrusts the gun forward just a little. 

WOODS 

Easy 

The Man, WILLIAM THURMAN, JR., removes his wallet, 
tosses it to Woods, who flips it open, studies it. 

WOODS 

So? 



THURMAN 

FBI. Can’t you read? 

WOODS 

Phony credentials are a dime a 
dozen. You’d better talk fast, 
mister . 



131 CLOSE ON THURMAN 

as he stares at Woods. O.S. we HEAR the TELEPHONE RING. 

132 MED. SHOT - LOW ANGLE REVERSE 

behind Thurman, looking up towards Woods who picks up the 
phone, talks. His gun still pointed at Thurman. 

(CONTINUED) 
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132 CONTINUED: 



WOODS 

Okay. Pine. Get the press to 
play It down. They'll understand. 

(beat) 

Bill s ask our FBI contact down 
there if he's ever heard of a 
William Thurman s Jr. 

They wait. (INTERCUT a nervous reaction from Thurman.) 

WOODS 

(continuing) 

He has. 

(beat) 

No s nothing — just a name I 
heard. 

Woods hangs up the telephones tosses the wallet bsick to 
Thurman . 



133 ANOTHER ANGLE 

as Thurman catches the wallet, pockets it. As the fol- 
lowing dialogue takes place. Woods quickly unscrews the 
telephone receiver 2 checks it for any bugs 3 sees it's 
clear and puts it back. 

WOODS 

Okay, Mr. ■ — Thurman? 

THURMAN 

It is Thurman — You're Paul Woods, 
aren't you? Used to be Secret 
Service, then got fired after the 
JFK killing, right? 

WOODS 

I'm listening. 

THURMAN 

Because you demanded to testify 
that you had knowledge of some 
'conspiracy' in Dallas. 



134 CLOSE ON WOODS 

as he studies the man, then: 

WOODS 

Just what In hell were you doing 
in the Senator's bedroom? 
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135 MED, SHOT - OVER WOODS’ SHOULDER 
TOWARD Thurman. 



THURMAN 

Paul Woods. Sure, I remember — 
I’m here under orders. 

Woods cocks his gun. 



136 ANOTHER ANGLE - MED. SHOT - WOODS AND THURMAN 
Thurman eyes the gun. 



WOODS 

Mister Thurman, I don’t give a 
goddamn if you’re FBI, CIA, DIA 
or 007. I’m here to protect 
this Kennedy. Now I asked you a 
question. 



THURMAN 

(after a pause) 

All right. I'm part of a 
surveillance team assigned to 
the Senator. 



WOODS 

(pause) 

Why? 



THURMAN 

I don’t know. 

WOODS 

You don't know ? You do know Lansky 
and the ’Outfit’ had a million 
dollar contract out on him, don't 
you? 

Continued silence from Thurman. Woods brings the gun in 
closer. 



WOODS 
(continuing) 
I want an answer! 



137 CLOSE ON THURMAN 

beginning to sweat a little. He pushes the gun away a 
little. 



(CONTINUED) 
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137 CONTINUED: 



THURMAN 

Look, I work in the technical 
division. My orders are to 
provide continuing surveillance 
and protection. That's all I 
know. 



138 CLOSE ON WOODS 



WOODS 

Protection?! You had Dr. King; 
’protected’ with a bug for four- 
and-a-half years , and they just 
slaughtered ■ — 



THURMAN (O.S.) 

Uh, that bug on King was ordered 
by your — 



WOODS 

Bullshit! After JFK was hit, ol’ 
’pussy foot’ Hoover wouldn’t let 
up on Bobby about King and the 
’Communists, * so Bobby ~ and he 
admit s he was wrong — • Bobby gave 
permission for a device for four 
weeks — you understand --- and 
Hoover keeps it on for four years 
and when you all get caught you 
tried to blame it on — 



139 MED. SHOT - ANOTHER ANGLE 

with Thurman’s BACK TO CAMERA, Woods standing over him. 

THURMAN 

Yeah., okay. So the bugs don’t 
do any good. I just ~ 

WOODS 

(sarcastic) 

You just ’follow orders,’ don’t you? 

Friend, you’re ’blown! ’ You have 
’embarrassed the Bureau.’ 

Woods reaches toward the phone. 

WOODS 
(cont inuing) 

All 3. have to do is pick up this 
phone and you ~ 
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140 CLOSE ON THURMAN 
talking fast. 



THURMAN 

I don't know anything and I don’t 
know if I believe all this paranoid 
conspiracy crap. 

(a beat) 

But I’ll tell you one thing — 
while I was installing my_ bug, 

I found that someone had beat me 
to it - — with a device that's 
sophisticated as hell — 

(a beat) 

Look 9 I've got a family and — 



141 MED. SHOT 

as Woods puts his gun away* takes Thurman's revolver out 
of his pocket and tosses it back. Then he picks up a 
pad next to the phone s hands it to Thurman. 

WOODS 

I’m not going to get you fired. 

But before your buddy on lookout 
wakes up and starts acting crazy, 
put down there where I can get a 
hold of you — day or night . I 
want you to get me some Information 
and I want the Identity of the 
Bureau ’ s informant — 

Thurman looks up, pleadings about to speak. 

WOODS 

(continuing) 

Don’t argue with me! I want it! 

Thurman begins to write. 

THURMAN 

I’ll do what I can. 

(a pause, then) 

I wouldn’t vote for the man but 
I don’t want to see him killed 
~ look, the rumor Is, the 
informant contacted our New 
Orleans office. Why not start 
there? 

Woods almost breaks out laughing. 



(CONTINUED) 
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l4l CONTINUED : 



WOODS 

You want me to visit the FBI in 
New Orleans?! 

THURMAN 

Well — maybe not — But you 
might check with the D. A. there 
-- you know 3 Jim Garrison? I 
don't know if he's crazy or not 
but the man does have connections. 



142 CLOSE ON WOODS 

as he thinks on Thurman's suggestions then: 

WOODS 

Looks if you get anything, contact 
me directly. Don't go through 
security. 

THURMAN 

You're not security?! You sure 
act like it . 



WOODS 

No, I'm public relations, believe 
it or not. But I do a little 
moonlighting — You know how it is. 

143 MED. SHOT - BOTH 

This last exchange has thawed a little of the ice 
between them. 

THURMAN 

(nods ) 

Yeah — I know. Look, I was 
putting in a 'suicide tap.' Which 
means if you report me, they'll 
deny everything. So leave the tap 
in and I'll find out what I can. 

Okay? 

Pause. Woods lights a cigarette 3 offers one to Thurman. 
Thurman declines , rises, tearing off a page from the pad 
as he does -- hands it to Woods and starts for the 
bedroom. 



THURMAN 
(cont inuing) 
I'll get my stuff. 
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144 INT. RFK BEDROOM - MED. SHOT 

as Thurman and Woods enter. CAMERA MOVES with them as 
they go to the telephone area. Thurman quickly replaces 
his tools in his black bag, closes it, points again to 
the bug. Woods softly hangs up the receiver, sits on 
the edge of the bed as Thurman quietly exits the room 
through the main door. 



145 MED. CLOSE - WOODS 

looking after Thurman. He sits for a long moment. 

CAMERA IN CLOSER as he takes a long drag on the cigarette. 
His face is beaded with sweat. He exhales. Smoke fills 
the air. 



146 EXT. A RACE TRACK - MED. SHOT 

A private track attached to a breeding farm. Sirhan 
Sirhan stands at the rail, watching several horses 
exercise. He is leaning on a cane. 



147 ANOTHER ANGLE - CLOSER 

Sirhan, CAMERA LEFT, becomes increasingly excited as the 
horses pound TOWARD CAMERA, passing near him as they come. 



148 CLOSE SHOT 

The horses are passing, his exhilaration is subsiding. 



149 MED. SHOT - AT THE RAIL 

as the exercise boy walks his tired horse past Sirhan. 
Sirhan greets him, hopefully. The exercise boy sneers. 
Hurt, Sirhan looks after them, then limps away from the 
rail. CAMERA ZOOMS BACK FAST TO FRAME Jason, who is 
concealed inside a tackroom, watching through binoculars. 



APRIL 14, 1968 

150 EXT. A STREET IN NEW ORLEANS 

It Is Easter Sunday. Paul Woods walks through the French 
Quarter. CHURCH BELLS RING. A few late bars still open. 
Perhaps the subtle sound of Dixieland jazz from them. 

Woods crosses a street, enters an official looking building. 
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151 INT. MUNICIPAL BUILDING - MED. SHOT 

as Woods walks TOWARD CAMERA down a deserted hall, stops 
at a door. Prom inside a darkened room, we HEAR a VOICE, 
SEE a light flickering on and off. Woods opens the door. 



152 INT. MUNICIPAL BUILDING ROOM - MED. SHOT 

as Woods comes in. Several young men sit PACING CAMERA. 
In the semi-darkness, we can SEE that a slide projector 
is operating. A giant of a man, JIM GARRISON, stands 
next to it. Woods closes the door quietly, stands 
next to him. CAMERA IN CLOSER. 

GARRISON 

These are frame by frame blow-ups 
we had made from film taken at 
the scene... notice carefully, 
what happens to the President's 
head as he is hit from the front . . . 



153 ANOTHER ANGLE - PROM BEHIND WOODS AND GARRISON 

LOOKING TOWARD a screen, on which we SEE artwork renditions 
of individual frames of the Zapruder film. Individual 
frames show the trajectory of each separate bullet as it 
crashes into JFK’s body. 



WOODS 

(whispers) 

Mr. Garrison? I’m Paul Woods. 

GARRISON 

Be with you in just a minute. 

The slide display continues. We SEE a series of slides 
showing individuals arrested at Dealey Plaza. One of the 
men may be Must’s Aide Jason. 

GARRISON 

These were some of the individuals 
taken into custody right after the 
shooting ~ and later released... 

(a pause, then) 

Bob, would you take over for a 
few minutes? 

A young man rises, moves to the projector. Garrison 
opens the door. Woods steps out. Garrison following. 



(CONTINUED) 
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153 CONTINUED: 



BOB 

(as they leave) 

Now this slide demonstrates quite 
clearly the relationship between 
this man, arrested at Dealey, and 
his presence in Mexico City during... 



154 INT. HALLWAY - MED. SHOT 

as Woods and Garrison , a file folder in his hand, emerge 
from the room, walk together down the hall. CAMERA 
MOVING with them. Garrison is weary. He talks and 
smiles rather sadly. 



GARRISON 

A group of law students going over 
the evidence. Part of my team of 
T irregulars , ’ Mr . Woods . 

WOODS 

You’ve got real dynamite there 
but how far can you carry the 
ball alone? 

GARRISON 

To the end. They shot him down 
in the streets. Since then, 
everyone's been silenced who’s 
tried to cry out — But as George 
Orwell said 5 ’There was truth and 
there was untruth, and If you clung 
to the truth, even against the 
whole world — • you were not mad. ’ 



WOODS 

(nods, thinks, then) 

Mr. Garrison, let me come right 
to the point ... 

(looks at Garrison, 
sizing him up) 

I believe there are guns between 
Bobby Kennedy and the White House. 

GARRISON 

What have you got in the way of 
hard evidence? 



WOODS 

Not much ~ a wire tap — a tip 
from an FBI agent ... 
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155 CLOSE ON GARRISON 

as the men stop walking, stand near a window. 

GARRISON 

(shakes his head) 

It’s a lonely battle. 

WOODS (O.S.) 

I don’t even know where to start... 
GARRISON 

Start at the top... 

(pause) 

The ’Secret Government:’ organized 
crime; war Industry; plus the out 
of control intelligence agencies. 



156 TWO SHOT - WOODS AND GARRISON 
Woods thinks aloud. 



WOODS 

, The ’Secret Government.’ 
Garrison hands Woods the file he holds. 



GARRISON 

(nods) 

Intelligence -- that ’ s where you 
ought to start. Intelligence can 
take mob torpedos, political 
mental cases., exiled Cubans -- the 
denizens of the gutter — and weave 
the whole crew into a seamless web 
of conspiracy... Then they’ll plan 
it, pay for it, staff it, and after 
the job’s done, break it down into 
its original pieces again — and 
each piece is a cover. 

(a beat, then 
indicating the file) 

Take this... for what it’s worth. 

WOODS 

Start at the top, hm? 



GARRISON 

The top. . . 



CAMERA MOVES IN THROUGH THE WINDOW, 
BELLS PEELING out the Easter Mass. 



we HEAR the CHURCH 
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APRIL 15, 1968 

157 INT. AN AUTOMOBILE - CLOSE 

We are LOOKING Into the rear-vision mirror, through which 
we SEE several mini-skirted young women carrying school 
books. William Must’s face comes INTO VIEW in the 
mirror, combing his hair carefully, then he puts on his 
dark glasses and CAMERA BACK. 



158 EXT. THE AUTOMOBILE - MED. SHOT 

as Must gets out, closes the door, follows the coeds 
toward an imposing looking structure. We now SEE that 
we are on the campus of a large university. 



159 INT. THE BUILDING - MED. SHOT 

In reverse letters, on the glass doors, we SEE the words 
NEURO-PSYCHIATRIC INSTITUTE. The coeds come through the 
doors. One holds the door open for Must who smiles, 
passes through. CAMERA IN on the words. 



160 INT. THE NEURO- PSYCHIATRIC INSTITUTE - LONG SHOT 

LOOKING DOWN an empty corridor. A woman approaches from 
the distance. As she gets closer, we SEE she wears a 
white doctor’s smock. Her glowing dark hair is worn in a 
boy’s cut and she wears glasses. She is in her late 
twenties with huge almond-shaped eyes, a perfect com- 
plexion and a magnificently proportioned body. Her name 
is HELEN DUKMEJIAN . She walks UP TO CAMERA, stops. MUZAK 
PLAYS a Gershwin medley. 

MUST (O.S.) 

Doctor Dukmejian? 

HELEN 

(a slight Continental 
accent) 

Helen. 



161 MED. SHOT - OVER HELEN’S SHOULDER 
FRAMING Must. 

MUST 

I bring greetings from your uncle. 



(CONTINUED) 
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l6l CONTINUED: 

HELEN 

Please give him my love. 

An awkward pause , as CAMERA MOVES IN CLOSE on Must's dark 
glasses in which we SEE Helen's face reflected. 

MUST 

Well, why don’t we sit down and 
get acquainted. This new, ah, 
'techno-psychology ’ is it? It’s 
all Greek to me. 



162 FLASHBACK - HELEN'S MEMORY FILTER - MED. SHOT 

A younger, agonized Helen stands on one side of a glassed' 
in booth, watching a man with dark glasses interrogating 
an older man (her father). The interrogation is brutal, 
and we have the feeling of a firing squad preparing to 
fire . 



163 INT. THE NEURO-PSYCHIATRIC INSTITUTE - MED. SHOT 

Inside an all-white room, as Helen and Must enter and 
sit on white chairs. CAMERA DOLLIES AROUND as Helen 
talks and snaps on a film projector. We SEE actual 
iilms of behavior modification taking place in a prison, 
a school, etc. (STOCK) 



HELEN 

This Is what we call ’Behavior 
Modification. ’ We’re looking at 
the S.T.A.R.T. Plan — 'Special 
Treatment and Rehabilitative. . . ’ 

MUST 

(more interested 
in Helen) 

When were you recruited. Doctor? 
HELEN 

(looks at him) 

1965. 

MUST 

University of Chicago? 

HELEN 

Yes. 

MUST 

Your father, ah, works for us 
in Greece, I believe? 
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164 FLASHBACK - HELEN'S MEMORY FILTER - MED. SHOT 

The same Interrogation. The man in dark glasses. More 
intense now as Helen cries, pounds against the glass. 
All without sound. 



165 INT. THE NEDRO- PSYCHIATRIC INSTITUTE - WHITE ROOM - 
CLOSE TWO SHOT 

Helen's eyes flash at Must. 

HELEN 

My father 'cooperates' with one 
of your foundations. 

(a bit angry) 

But you know about that . . . 

MUST 

(nods, ogles Helen) 

Yes. A great, ah, 'freedom fighter' 

... Of course, he's well paid now... 
and you lead the good life in sunny 
California. . . 



HELEN 

(cold) 

Mr. Must, or whatever it is — 
I’m waiting to hear the details 
of the assignment. 

(beat) 

Money is one motive; your treatment 
of my father is another — but 
don’t try to creep into my mind, 
please! 



166 ANOTHER ANGLE - MED. SHOT 

as Helen flicks a switch which turns off the projector 
and turns the lights on. She stands, indicates tne door. 
They move toward it and through. 

HELEN 

(into character 
again) 

Let me give you the VIP tour. 

You might be interested in some 
of the 'peaceful' uses of psychology. 

MUST 

Certainly. Much more 'civilized' 
than Greece, I have no doubt. 



She throws him a cold look as they exit the room. 
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167 INT. THE NEURO-PSYCHIATRIC INSTITUTE - LONG SHOT 

CAMERA TRUCKS along a corridor. Must and Helen walk 
along another corridor s perhaps 20 feet away. We SEE 
them only as they pass by the side corridors, and HEAR 
snatches of conversation. 

MUST 

The ’California Contingency Plan,' 
so called — is still on the 
drawing board.., 

CAMERA PASSES a hallway with photos of patients in various 
kinds of Behavior Modification situations. Must and Helen 
reach another side corridor. We SEE them again. 

MUST 

(continuing) 

I understand your reluctance for 
this kind of thing... think of it 
as, ah, a ’scientific experiment... 1 

CAMERA TRUCKS PAST another, similar photo display. 

MUST 

(continuing) 

Approximately two month’s time 
... So it will have to be set 
up and carried out quickly... 

168 MED o SHOT - HELEN AND MUST 

as they stop by a doorway. A sign says, ’’AUTHORIZED 
PERSONNEL ONLY.” 

MUST 

I’m afraid I’m a bit of an old 
hand. Exactly what is it you 
do here? 

HELEN 

If you’d been paying attention 
during the film you’d... 

MUST 

(I was) 

1 know, 1 know... ’Behavior 
Modification’ — pain and pleasure 
— But how do you go about" 

’programming 5 a man for this 
particular job? 



(CONTINUED) 
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168 CONTINUED: 



HELEN 

(shakes her head) 

There ls_ no ’Manchurian Candidate’ 
if that’s what you’re looking for. 
We can ’modify’ behavior but if 
you want to set somebody up, 
then traditional methods will be 
necessary. 



169 LONG SHOT 

as Helen takes out keys for last latched door and Inserts 
a clearance pass in a machine. They enter at the end of 
a very large room. The room is divided into small cubicles. 
Helen leads Must toward the first cubicle. 



170 MED. SHOT 

as they stand next to the first cubicle. A tense, 
•autistic” child talks to a computer. An attendant 
removes the child. The back of the computer opens. 

A midget walks out, waves to Helen, exits. 

HELEN 

The girl is what we call ’autistic.’ 
Children like this seem to relate 
better to, or actually trust more 
in a computer than in a psychologist. 

CAMERA IN on Must, incredulous, as the midget leaves, 
lighting a cigarette. 



171 INT. ANOTHER CUBICLE - MED. SHOT 

LOOKING OUT TOWARD Must and Helen as they come INTO VIEW, 
stop and watch a male PSYCHOLOGIST sitting opposite a 

RTT1Q I I hftrr w 



HELEN 

What you are seeing here, Mr. 
Must, is the successful result 
of decades of scientific 
experimentation. These are real 
breakthroughs in ’Behavior 
Modification. ’ 



MUST 

Sort of a psychological moon-shot 
into, ah, inner space? 



(CONTINUED) 
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171 CONTINUED: 

HELEN 

Nicely put. 

CAMERA IN 9 TOWARD the Psychologist and the boy. 

PSYCHOLOGIST 
Where’s the ball? 

The child points to a ball. 

PSYCHOLOGIST 

(continuing) 

That’s a good boy. 

The Psychologist’s tone is mechanical and repetitious — 
(Thaaat’s a good boy.) He forces a piece of candy down 
the child's throat with a stiff gesture. 

PSYCHOLOGIST 

(continuing) 

Where’s the book? 

The child clearly understands but will not respond. The 
Psychologist pushes a button , giving the child a mildly 
painful electric shock. 

PSYCHOLOGIST 

(continuing) 

Where’s the book? 

The little boy points out the book. 



172 INT. THE NEURO- PSYCHIATRIC INSTITUTE - MED. SHOT - 
MUST AND HELEN 

as they move on, CAMERA GOING with them. 

MUST 

Looks like the old carrot and 
stick technique to me. 

(beat) 

This project’s funded for how 
many million dollars? 

Helen looks at him ironically. CAMERA TRUCKS with them 
past cubicles with: 

1) A woman, weeping continuously. 

2) A woman laughing hysterically. 

(CONTINUED) 
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172 CONTINUED: 

3) A shackled man, screaming Imprecations. 

4) A man looking at erotic photos and receiving electric 
shocks . 



HELEN 

These adults are being hit with 
'kilovatts,' designed to correct 
abnormal behavior... for sex 
problems we combine ’aversion 
therapy' with a new drug called 
cyproterane acetate. 

MUST 

Chemical castration? 

CAMERA FOLLOWS them to a group of zombie-like children. 
Helen Ignores Must’s sadistic teasing as much as possible. 

HELEN 

We dose the ’problem’ children 
with drugs that make them more 
manageable, and thus less likely 
to challenge -- 



MUST 

... the status quo. Indeed, we 
call it, ah, 'pacification. 5 — 
Tell me, what do your bleeding; 
heart liberal colleagues say 
about all this? 

HELEN 

(pause) 

Million dollar grants have an 
amazing therapeutic effect on 
the wounded liberal conscience. 

Must laughs nastily. 



173 ANOTHER ROOM 

as a door opens and Helen and Must look in. Must's face 
goes into pained shock as CAMERA PULLS BACK and we SEE 
8. D&P 0 room with a rug on the floor, A police dog 3 an 
exposed electrode implanted in its head, moves a small 
vacuum cleaner across the rug, back and forth. An 
ct oendant sits , taking notes. The dog starts and stops 
at the flick of a switch. The dog stands on its hind 
xegs, the cleaner is strapped to the dog's body. 
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174 CLOSE TWO SHOT 

at the door as Must turns angrily to Helen. 

MUST 

Poor dumb animals; why the hell — 
HELEN 

(imitating Must; 
torturing him now) 

Beyond the solution to the, ah, 
'servant problem' this work is 
really more sophisticated than 
it appears to the 'layman.' The 
Rand Corporations in point of fact, 
has been experimenting with the 
training of apes for use in land 
wars and . . . 



MUST 

(looking O.S. at 
the dog) 

This is really sickening. Doctor 
-- May we move on, please? 

Must EXITS SCENE. Helen looks after him, smiling wickedly. 
She closes the door. 



175 ANOTHER ROOM 

IN THE GLASS OP A TWO-WAY MIRROR, we SEE Must and Helen 
enter a sound- controlled booth. Beyond the glass, we 
SEE several prisoner-subjects. A VOICE screams at the 
drugged subjects. (Exact dialogue to be added, based 
on research.) 

HELEN (O.S.) 

These subjects are rebellious 
convicts. A drug called Anectine 
has been used to induce sensations 
of extreme terror, suffocation and 
death. 



MUST 

Interesting. 

These are only humans so Must is cheerful again. 

HELEN 

During the outbursts, you see, 
the authority figure screams at 
the victim, warning him to reform 
or face further 'treatment.' 
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176 CLOSE ON PRISONER 

Inside the large room with the convicts, FRAMING a 
prisoner with an electronic ’transponder’ apparently 
implanted in h:Ls wrist. 



177 MED. SHOT - HELEN AND MUST 

who watch a TV monitor of the same man. The monitor 
follows the man in his every action. A small computer 
in the control booth records his movements. (Experiment 
to be selected. ) 



HELEN 

This is a combination of biology 
and electronics — ’Bionics’ for 
short . 

MUST 

I don’t understand what’s happening. 
HELEN 

Basically, it has to do with the 
decision making process in the 
brain. The next step will be 
’ Bionet ics; ? the same process but 
m inus any electronic instruments. 

MUST 

You mean monitor people and control 
them without any implants? 

HELEN 

Exactly. We call it ’telestimulation,’ 
and we’re very close to a breakthrough. 

MUST 

Very ’James Bond.’ Of course, it’s 
not developed far enough to help 
with our, ah, present problem?... 



178 CLOSE TWO SHOT - HELEN AND MUST 



CAMERA MOVES IN CLOSE on his glasses, reflecting Helen’s 
face again. 



MUST 

(smiling) 

But then the old methods still 
work well enough . . = 




55 . 



3.79 FLASHBACK - HELEN’S MEMORY FILTER - CLOSE ON HELEN 

on her knees s sobbing. In the b.g., we SEE her unconscious 
father being dragged away by two men. 

180 INT. ANOTHER CONTROL BOOTH - MED. SHOT 

as Helen and Must enter s stand behind a two-way glass. 

HELEN 

This is our last stop... 



181 REVERSE ANGLE 

BEHIND Helen and Must, THROUGH THE GLASS , we SEE a man 
being hypnotized by an attendant. The man is made to 
climb a geometric set of bars. At the top he is 
awakened. Each time he wakes, the man gives a different 
reason for being on top of the bars, i.e.: "I was 

running xrom a snake," or, "I wanted to catch a butterfly," 
or, "I heard a call for help," etc. 

HELEN 

You see, his eyes are open and 
he will do things that would 
inhibit him in waking life, and 
he will always , in every case, 
supply a reason for his behavior. 



182 CLOSE TWO SHOT - HELEN AND MUST 

MUST 

Why? 

HELEN 

It seems human beings do things 
on compulsion from either inner 
or outer command, and then the.v 
invent a rationalization for 
their acts. 



MUST 

(thinking) 

Hmm. , . what you’re saying is... 

It would be possible to... 
program in a cover-up from the 
beginning ! 

Helen looks at him, as though reading his mind. Must 
touches his lips thoughtfully. 
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183 EXT. NEURO- PSYCHIATRIC INSTITUTE - PATIO - MED. SHOT 

CAMERA FOLLOWS a fat woman student to a table where 
Must and Helen sit, having just finished lunch. CAMERA 
IN FOR A TWO SHOT as Must's eyes follow the passing 
student. He adjusts his tie and sniffs, offended by 
"ugliness. " 

In the b ,g. , we barely SEE a group of students on a 
nearby lawn. A guitarist plays as the group joins in 
singing "Blowin' In The Wind." Helen watches Must 
watch the coed. 

HELEN 

(coldly) 

You were saying... 

Must picks up a group of documents from the table, starts 
to review them, one by one, 

MUST 

A Palestinian Arab refugee — with 
a twist. The family is Christian; 
outcasts among their own people. 

(beat ) 

There is rejection by the father. 



184 EXT. PASADENA, CALIFORNIA - WIDE 

SIRHAN ’ S ^ THEME MUSIC here as Must and Helen talk, V.O. 
Sirhan Sirhan walks along a street in an older part of 
town. He crosses the street, toward a shabby apartment 
building. He is cleanly dressed, limps slightly, carries 
a book. 

MUST (V.O.) 

Lives with his mother and four 
brothers in Pasadena. A sister 
is dead. 

(beat ) 

An aspiring jockey... he was 
injured in a fall from a horse. 

(beat ) 

Interests: Rosicrucianism and the 

occult in general. 

Sirhan enters the apartment building. 



185 INT. THE APARTMENT BUILDING - SIRHAN 'S APARTMENT 

The door opens and he enters. Nobody is home. He crosses 
into his own room, closes the door. 



(CONTINUED) 
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185 CONTINUED: 



MUST (V.O.) 

Sex: basically heterosexual but 

ah, very insecure . 

(beat ) 

He’s considered to be quite a 
bright fellow... and generous 
to a fault. 



186 INT. SIRHAN’S ROOM - MED. SHOT 

as he enters, takes off his jacket, lays it neatly on 
the bed. CAMERA MOVES with Sirhan as he crosses to 
the mirror, looks into it. 

HELEN (V.O.) 

Interesting, but why him? 

MUST (V.O.) 

Pits the profile. 

HELEN (V.O.) 

But why him in particular ? 

Sirhan stares at himself. He poses In several heroic 
stances. Picks up his book, poses with it. Rehearses 
a few gestures as if speaking in public. 

MUST (V.O.) 

Doctor, what if somebody asked 
me why you in particular? I’ve 
given you all the reasons you 
'need to know. ’ 

HELEN (V.O.) 

Laboratory modification is one 
thing but actual field control ~ 

CAMlRA MOVES IN CLOSE on Sirhan who is squeezing a 
pimple on his face. 



MUST (V.O.) 

Controlling him won’t be enough, 
doctor. You’ve got to give him 
politics : suicidal revolutionary 

politics — Black Panthers — A1 
Pat ah 1 
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APRIL 17, 1968 

187 EXT. SOUTH DAKOTA INDIAN RESERVATION (STOCK) 

as RPK and George McGovern visit the Sioux Indians at Pine 
Ridge, South Dakota (using available sound, if it exists 
~ otherwise, using a narrator's voice). Last scenes of 
the stock sequence will be matched to: 



188 INT. A SCREENING ROOM - WASHINGTON, D.C. - CLOSE ON A 
MOTION PICTURE SCREEN 

We are WATCHING the conclusion of a one-minute TV campaign 
film. In succession we SEE RPK: 

1) Among a group of Indians (Matched to the previous 
s'cene ) . 

2) In the Barrio. 

3) In a Black ghetto. 

4) At a prayer vigil with grape strikers and Cesar Chavez. 

The commercial runs white and lights go on. CAMERA BACK 
as we SEE Paul Woods, Judy, other aides watching. Woods 
claps his hands, rises. 



189 ANOTHER ANGLE 

FEATURING Paul Woods and Judy among the group of aides . 

WOODS 

Beautiful! 

Everyone agrees. Judy says nothing, frowns, thinking. 

WOODS 

(continuing) 

Judy? ! 



JUDY 

Well — - I — well — 

WOODS 

Come on, Judy. What is it? 

CHICANO AIDE 

Christ’s sake, Judy, spit it out... 



(CONTINUED) 
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189 CONTINUED: 

JUDY 

(embarrassed) 

I — think he should be — uh — 
seen with some, uh — white 
people, too. . . 

Stunned silence for a moment. Then Woods and the others 
break up with laughter. Judy hesitates, then joins in. 



APRIL 18, 1968 

190 INT. AN EXPENSIVE APARTMENT - LOS ANGELES - MED. SHOT 

Helen is on the telephone. In the b.g., we SEE movers 
bringing in furniture and other items; a stereo, a strobe 
light, several paintings of Arabic warriors, hangings, 
rugs, shawls — all from the Mid-East. 

Helen wears glasses and is dressed very simply. She makes 
no attempt to be cryptic in the presence of the movers. 

We HEAR Must’s voice clearly. 

MUST (V.O.) 

... He is still unemployed and 
has no close friends. 

(beat ) 

There is no on-going relationship 
with a woman. 

(beat ) 

How is our new little ’safe house’ 
coming along? 

HELEN 

I'm about set up here. I can 
start tomorrow. 

MUST (V.O.) 

The library Is the best bet. His 
visits there are regular as clockwork. 



APRIL 20, 1968 

191 INT. PASADENA LIBRARY - CLOSE ON SIRHAN 

He is removing some books from the Occult section. As 
he removes the books, CAMERA PEEKS THROUGH THE SHELVES 
at the legs of a young woman (Helen). Her skirt has 
worked itself up above the knees. 



(CONTINUED) 
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191 CONTINUED: 

Her glasses removed, Helen is dressed in a much more 
youthful and provocative style, and is wearing the first 
?“ a ser i es long-haired wigs. We hardly recognize her 
in the new role. Sirhan stands, captivated. Helen is 
apparently vei’y engrossed in her book. Her scholarship 
somehow accentuates her sensuality. Sirhan’ s throat has 
gone dry, he swallows. Sweat breaks out on his forehead. 
The conversation from previous scene continues. 



MUST (V.O.) 

You'll be using a combination of 
what — pleasure and pain? 

(beat) 

Remember to minister to his 
politics, doctor, and don’t 
hesitate to innovate or, ah, 
improvise. 



HELEN (V.O.) 

(huffy) 

The scientific method is not 
incompatible with ingenuity. 
Goodbye ! 



192 MED. SHOT - NEAR HELEN 

as Sirhan comes around from behind the bookshelves, 
approaches ner table. Helen has several books dealing 
with myscicism. and the occult. She takes notes on a pad. 



193 REVERSE - CLOSE ON SIRHAN 

PROM BEHIND, looking at Helen, down her low-cut blouse. 

She looks U P at him, casually. She goes back to her books. 



194 ANOTHER ANGLE 



Sirhan sits, tentatively, across the table from Helen. 
Ai e has difficulty keeping his eyes off her, tries to read 
a book. (NOTE: We should see the title of the book 

Sirhan Is reading. ) 



195 ANOTHER ANGLE - TOWARD HELEN 



She lays aside the book she is reading, takes another 
from her stack. It is the same title Sirhan has. She 
casually shifts her position so that Sirhan will notice 
they are both reading the same work. Sirhan notices. 



(CONTINUED) 
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195 CONTINUED: 



SIRHAN 

Hey.,., no kidding? 

Helen looks up, pretending to be a bit startled. 

HELEN 

What? 

SIRHAN 

The books, see? They’re the same... 

He tilts his book so she can see. 

HELEN 

(smiles sweetly, 
then) 

Oh yes... interesting. 

She goes back to reading her book. Sirhan is momentarily 
crushed, hesitates, tries again. 

SIRHAN 

Err. . . you interested in the 
occult, miss? 



HELEN 

(looks around) 

Shhhhh . . . 

(whispers) 

I’m doing some research in 
para-psychology. 

Helen again goes back into her book. Sirhan doesn’t 
quite know what to say or do. She solves the problem. 



196 ANOTHER ANGLE 

as Helen starts to shake her head, mumble to herself. 



HELEN 

(smiles, then) 

Do you know anything about psychology? 

SIRHAN 

(brightens) 

Sure, I know. Mysticism, ESP, 
the supernatural. . . 

Helen moves the book across to him, indicating a section. 



(CONTINUED) 
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196 CONTINUED: 



HELEN 

Maybe you can explain this 
paragraph? 

(big-eyed) 

Are you a psychologist? 

Sirhan is fascinated and enormously flattered. He doesn’t 
know what to say; takes Helen's book, starts to read. 

SIRHAN 

(reading) 

'The work of the race spirits is 
readily observable In the people 
it governs. The lower in the scale 
of evolution the people, the more 
they show a certain racial likeness. 

That is due to the work of the race 
spirit. 

Sirhan' s voice begins to trail off as he looks less and 
less at the book, and more and more at Helen. 

SIRHAN 

(continuing) 

’One national spirit is responsible 
for the swarthy complexion common 
to Italians, for instance, while 
another causes the Scandinavians 
to be blond. . . ’ 

Helen is looking at him, admiringly. He notices, smiles 
back at her. They whisper but when Sirhan gets excited, 
he forgets. He looks at her a long moment, then: 

SIRHAN 

(continuing) 

Are you Italian? 

HELEN 

No. My father was Armenian. 

(beat ) 

What are you? 



SIRHAN 

(loudly) 

Palestinian ! 

A nearby woman looks across at them, annoyed. 

HELEN 

Shh* . . I’ve been to Palestine. 



(CONTINUED) 
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196 CONTINUED: (2) 



SIRHAN 

(excited) 

You have? When? 

HELEN 

Shh. . . I'll tell you later., 

Listen to this --'I don't 
understand it. 'Our occult 
philosphy teaches us that there 
are three kinds of 'doubles.' 

First, man has his 'double' ox- 
shadow around which the physical 
body of the fetus — the future 
man — is built. The imagination 
of the mother, or an accident 
which affects the child, will 
affect only the astral body. ' 

Helen looks at him, searching. She has almost hypnotized 
him. 



SIRHAN 

That's heavy, miss. I think it... 

HELEN 

My name is Elaine Bemar. 

SIRHAN 

My name is Sirhan Bishara Sirhan. 

THEMES of Sirhan and RFK begin to SOUND and get tangled 
during the next montage. Woman at the next table looks 
crossly at them again. CAMERA BEGINS MOVING BACK AND 
HIGH, AWAY FROM SCENE, as they shake hands, giggle. 

Helen Indicates that they should go outside. They get 
up, start to gather their books, begin to walk toward 
check-out desk as we — 



CUT TO: 



197 PASADENA AND ENVIRONS - A MONTAGE 
with THEMES OVER, consisting of: 

A) Helen and Sirhan through the window of a cafe. They 
are having coffee, talking excitedly and comparing 
books . 

B) Sirhan driving Helen's car. He is obviously very 
much in control here. He puts his arm around her 
for a moment and talks in an animated way. Days are 
passing. 



(CONTINUED) 
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197 CONTINUED: 

APRIL 21, 1968 

C) A quiet, sun-lit bridle path in a city park. It is 
deserted, and Helen is "allowing'' Sirhan to teach her 
to ride. Again, he is very much the "man." They 
dismount, stand immobile in the sun. She strokes 
her horse. The tableau burns into our vision 
hypnotically. 

D) Riding together. He is at first unsure, tentative. 

She pretends to be totally awkward. As they continue, 
Sirhan gains confidence. They continue riding, Sirhan 
laughing and joking at her lack of skill. 

APRIL 22, 1968 

E) A dinner in a quiet candlelit restaurant. Helen is 
provocatively dressed and very sensual. Sirhan drinks 
her in. He looks at her nearly exposed breasts. A 
nervous smile, his forehead sweating. She stares 
deeply into his eyes. 

P) A nightclub. Real SOUND returns. Helen and Sirhan 
are drinking and dancing. Helen is vibrant in a 
beautiful dress. They move to their table as a 
spotlight hits the stage. A hypnotist appears, 
asks for a volunteer. At their table, Helen 
encourages Sirhan to be the subject. He protests, 
then goes to the stage. The hypnotist (female) 
puts him under immediately. He performs some simple, 
inane acts to the audience's amusement and Helen's 
great interest. Sirhan is stretched out taut between 
two chairs. The hypnotist sits on him. CAMERA FOLLOWS 
Helen's gaze to the bar where we SEE William Must. 

Must and Helen exchange knowing glances. 

G) At the nightclub, later. Sirhan and Helen dancing. 

The music stops and they return to their table. 

Most of the other patrons have left and a tired 
waiter stands waiting for payment. Sirhan digs 
into his wallet. It’s almost empty. Helen slips 
him some bills on the Q.T. Sirhan Is highly em- 
barrassed but takes the money, hands it to the waiter. 

H) Helen’s sports car. Night. Helen driving fast. 

Sirhan excited and happy. They drive into a cheap 
motel, stop. 

I) Registering at the motel desk. Helen slips Sirhan 
more money for payment. His embarrassment is growing. 






(CONTINUED) 
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197 CONTINUED: (2) 

J) Inside their motel room, Helen, in the bathroom, 

disrobes, turns out the light, moves into the bedroom 
where we SEE Sirhan on the bed, curled up in the 
fetal position, sound asleep. Helen moves across 
to the bed, snaps on the lamp. Sirhan awakes with 
a start . ^ She stares at him. His face tells us he 
feels awkward, clumsy. Helen lies down next to him. 
Tentatively, he begins to run one hand up her leg. 
Helen flinches purposefully. 



198 SUBLIMINAL FLASH 

Ine patient at the Neuro-Psychiatric Institute receiving 
painful electric shocks as he looks at erotic pictures. 



1 99 THE MONTAGE CONTINUES 

K) Helen lays on the bed, totally passive. Sirhan awk- 
wardly begins to paw her neck and shoulders, a hand 
running down toward her breasts. She giggles instead 
of being aroused and pushes him away. 



200 REPEAT 198 

rhe patient at the Neuro-Psychiatric Institute receiving 
painful electric shock as he looks at erotic pictures. 



201 THE MONTAGE CONTINUES 

L) Sirhan sitting up In bed. His shirt is undone. He 
is sweating profusely. He turns, smashes a fist 
into the wall. Injuring it. Helen sits up, takes 
the hand, kisses it. She lays him back down on the 
ped, cradles his head on her breast. She strokes 
his brow and turns off the light, kisses him several 
times, gently, on the cheek. CAMERA IN on Sirhan 
who is cryi.g softly. 



APRIL 25. 1968 

202 INT. HELEN’S APARTMENT - MONTAGE - ANOTHER EVENING 
consisting of: 

A) Helen serving Sirhan a variety of Middle Eastern 
foods. 



(CONTINUED) 
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202 CONTINUED: 



She refills his huge wine glass. Candlelight bathes 
the scene. Middle Eastern MUSIC PLAYING softly on 
an oid gramophone. CAMERA PANS the room, PICKING 
Ouj the decor. Deep shadows. With each scene we 
are made aware of the changing night sky. We go 
through the entire night with Helen and Sirhan. 

B) The dinner. Later. Sirhan sets down his drink. Helen 
returns to the table with a bowl of warm water, 
bathes Sirhan’ s hands in it, dries them. 

C) La>j.er. Sirhan and Helen recline on a series of 
pillows. They share a strong marijuana cigarette, 
continue drinking wine. The MUSIC CONTINUES. Sirhan 
is more and more ” vulnerable" looking. 

D) Later. Cigarette smoke heavy in the air. MUSIC 
THROBS. The lighting has changed now and is more 
subjective. Helen stands near the window. Sirhan 
moves close, puts his arm around her. She smiles, 
moves away to the table, opens a gilded container. 

E) At the table, Helen takes out a sugar cube. She 
removes a small vial containing (and so labeled) 

a strong hypnotic phenothiazine drug. (Sirhan does 
not see this action.) She puts a drop of the drug 
on one cube, replaces the bottle. MUSIC DOWN in 
key as the montage ends and — 

CUT TO: 



203 CLOSE ON SIRHAN 



his BACK TO CAMERA as Helen rises from the table 
approaches with the sugar cubes. 






HELEN 

You drop acid? 



LSD? 



SIRHAN 



204 CLOSE ON SIRHAN 
He is hesitant. 



HELEN 

Well, if you’re uptight about It... 



Her gambit is successful. Sirhan ’s face flushes red. He 
almost grabs the cube from Helen, pops it into his mouth. 
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205 SUBLIMINAL PLASH 

The psychologist giving candy at the Neuro-Psychiatric 
Institute and calling out, "Thaaat's a good boy." 



206 INT. HELEN'S APARTMENT - CLOSE ON THE MOON AND NIGHT SKY 
- LATER 

CAMERA BACK into the apartment where we SEE Sirhan on a 
couch,, his shirt off. He is obviously "under." Helen 
stands behind, massaging his arms and shoulders. The 
MUSIC and lighting augment the scene. 

HELEN 

(starting slowly) 

Sirhctn. . . if we're going to be 
really close, we can't have any 
secrets . . . 



SIRHAN 

Right. 

HELEN 

And... I have secrets. But I want 
to tell them to someone. 

SIRHAN 
(turns a bit 
toward her) 

Tell me about them. . . 

HELEN 

(smiles, turns his 
head back as she 
^continues massaging) 

I know I can tell you, little 
Sirhan. . . 

(a beat) 

My... father was Armenian. We 
lived there. The Turks came. 

They destroyed our entire village. 
Pfly people were massacred... men, 
women... little children. Can 
you understand? 

SIRHAN 

(concerned; he puts 
his hand on one of 
hers ) 

I know. I understand. 



(CONTINUED) 
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206 CONTINUED: 



HELEN 

I knew you would. I... I don’t 
think I could have told this to 
anyone but you... My mother... 
they raped her to death. My 
father and I stumbled from 
country to country , looking for 
a home. I was just a little girl, 
frightened to death, with no 
mother. . . 



207 CLOSE ON SIRHAN 

as Helen talks. He is convinced and involved. His 
rapport is growing. 

HELEN (O.S.) 

I... I don’t know how to go on... 

I. . . 



SIRHAN 

I love you, Elaine... I love you. 
You can tell me. 

HELEN (O.S.) 

At the end of the war we finally 
found a home in Palestine. A real 
home. For the first time, we were 
happy again. 

Sirhan smiles. 

HELEN (O.S.) 
(continuing) 

Then the Zionists came... My father 
died, fighting shoulder to shoulder 
with the freedom fighters . 



208 MED. SHOT 

as she moves around from behind the couch. Sirhan, in 
his drugged condition, is rant. Helen feigns grief, 
anger. 



HELEN 

The people who had taken us In 
were slaughtered. We were driven 
out again ! Even then I swore 
vengeance. Palestine had become 
my home -- it is still my home. 



(CONTINUED) 
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208 CONTINUED: 

Helen moves around, toward the back of the couch again. 
En route, she quickly removes a previously prepared 
slide projector from a low end table cubbyhole, lifts 
it onto the table. Sirhan is nearly in tears/ Helen 
moves in back of Sirhan again, massages his shoulders 
intensely. 



HELEN 

(continuing) 

Do you know what those Zionist 
criminals did to our people, Sirhan? 

SIRHAN 

(sobbing) 

I know. . . I know. . . 

Helen quickly flicks on the slide projector. CAMERA IN 
TO CLOSE SHOT of Sirhan, whose teary eyes turn suddenly 
to attention at the flickering light in front of him. 



209 MED. CLOSE - PROM BEHIND HELEN 

as we SEE the projector images thrown on a dead white 
section of the: wall. Alternate slides show: refugee 

camps, appalling poverty, starving children, other 
scenes of Middle Eastern Palestinian conditions. 

HELEN 

Look, Sirhan Sirhan, look. 

(a beat) 

This is what the Zionists did to 
our country -- our people. 



210 CLOSE ON SIRHAN 

He is totally involved, convulsed with a combination of 
terror and rage. 



HELEN (O.S.) 

This is your story, too. Isn’t it, 
little Sirhan? 



Sirhan, eyes transfixed on the screen, nods rapidly. 
His breathing is shallow and rapid, his voice almost 



HELEN (O.S.) 
(continuing) 

This is your secret ! This is what 
has made you sick! 



(CONTINUED) 




70 . 



210 CONTINUED: 

CAMERA IN CLOSER on Sirhan. 

HELEN (O.S.) 
(continuing) 

Fate has brought us together to 
save our people ^ Do you understand? 

SIRHAN 

Yes , yes... 

HELEN (O.S.) 

To be a real man, you have to face 
your destiny. You can't hide 
behind mysticism and spirits. 



211 CLOSE ON THE SCREEN 

A horse appears. CAMERA MOVES on it. 

HELEN (O.S.) 

I am going to give you your chance 
to be a man, little Sirhan... 



212 MED. CLOSE - FRAMING HELEN AND SIRHAN 

He stares ahead at the screen. She is close to his face, 
massaging his torso with her hands. 

HELEN 

Now I will tell you my; secret! 
i am a Palestinian guerilla fighter! 
i am acting under orders to help 
free our people... Do you dare to 
join us? 

Sirhan leaps to his feet, transported, CAMERA BACK with 
nxm. Helen moves around the couch, embraces him passion- 
ately. He begins to respond. 



213 ANOTHER ANGLE -- MED. SHOT 

Helen slowly begins a provocative belly dance. She moves 
around one couch, toward the gramaphone, turns up the 

aS f he w do ?f s quickly throws a switch which activates 
s ? ro f? Xi S ht; s. She moves toward Sirhan, stripping 
off her clothing, piece by piece. We HEAR MUSIC THROB 
and SEE strobe light from Sirhan 1 s POV until we are 
"under 11 ourselves. 



(CONTINUED) 
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213 CONTINUED: 

Sj-rhan is wild with excitement. Helen reaches for him. 
as they begin to dance, she starts to undress him. He 
is jus c as we saw him in the nightclub, hypnotized, 
ihey move down together and OUT OF FRAME. 



ANOTHER ANGLE - CLOSE 

As . they reach the floor, CAMERA FRAMES both, from the 
waist up. They begin making love. Helen strokes 

n mS hS f d , gently > massages his shoulders, manipulating 
him. The strobe lights and the MUSIC THROB in tempo. 

As Helen speaks, she often shifts into Arabic, adding 
to the mood. Her voice is rich and penetrating, his 
voice is only a breath. 

HELEN 

(breathing hard) 

Sirhan... Sirhan. . . 



Elaine. . . 



SIRHAN 



HELEN 

You are like... like Saladin! 
(a beat) 

Do you remember Saladin? 



215 SUBLIMINAL FLASH 

Sirhan, riding the horse into the fog. (SLOW MOTION) 

215 INT. HELEN’S APARTMENT - CLOSE ON SIRHAN 
making love to Helen on the floor. 

SIRHAN 

Saladin... yes... defeated the 
Kings of Europe who invaded our 
homeland eight hundred years ago 
... Saladin. . . 

HELEN (O.S.) 

Saladin was of low birth but he 
became king of Egypt... 



217 SUBLIMINAL FLASH 

Sirhan riding the horse into the fog. (SLOW MOTION) 

HELEN (V.O.) 

From Armenia he came, to become 

nur> U- -T no- . 
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218 CLOSE ON SIRHAN 

breathing,, sweating. 

HELEN (O.S.) 

... to defeat the invaders of our 
homeland. 



219 SUBLIMINAL FLASH 

Sirhan riding the horse into the fog. (SLOW MOTION) 

HELEN (V.O.) 

I see that strength in you , Sirhan. 

You must see it and release it... 



220 INT. HELEN'S APARTMENT - CLOSE ON HELEN 

breathing hard, but manipulating him at the same time. 

HELEN 

You, Sirhan Bishara Sirhan, must 
release it and become another 
Saladin! Release it! Release it! 



221 SUBLIMINAL FLASH 

Sirhan riding the horse into the fog. (SLOW MOTION) 

HELEN (V.O.) 

Saladin, you must help our people. 

Saladin, Saladin, release it, 
release it . . . 



222 INT. HELEN’S APARTMENT - CLOSE ON SIRHAN 

sweating profusely, breathing harder and harder. 

HELEN (O.S.) 

Saladin, the mighty... Saladin, 
the defender. . . Saladin, the 
invincible... Saladin, beloved 
of God and his people... Release 
it — release it. Saladin ! 

CAMERA MOVES UP SLOWLY, AWAY from the couple. We HEAR a 
low wail from Helen. We HEAR Sirhan panting like an 
animal. The CAMERA DRINKS IN the dawn, through the 
apartment window. 
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223 EXT. LONG ISLAND CEMETERY - MED. SHOT 

TRUCKING with Paul Woods as he walks along a path, 
through miles of gravestones , monuments, and past imposing 
.mausoleums. Woods eventually stops in front of a hulking 
family vault; looks around; looks at watch. 

THURMAN (O.S.) 

Over here . . . 

Woods looks around, turns and moves around to the side of 
the mausoleum, CAMERA GOING with him. Thurman stands in 
the shadows. 



224 CLOSER - ANOTHER ANGLE 

x^ROM THE OTHER SIDE of Thurman as Woods approaches, stops. 

WOODS 

(right to the point) 

Got something? 



THURMAN 

Maybe. A tip. It might be a 
dead end. 

They start to walk together, CAMERA TRUCKING with them 
down a different path. Woods is tensely eager. 

THURMAN 

A friend of mine — - in the Bureau 
thinks he may have located a 
? safe house* or a listening post. 

Not the big boys but something. 

(beat) 

I'll have to plant a bug... 

(beat, then) 

I 3 m taking a hell of a chance. 

WOODS 

Government building? 

THURMAN 
(shakes head) 

A hotel in Washington. 

WOODS 

Who? 

THURMAN 

i‘ne suite is one of four, rented 
by a corporation. People from out 
of town come in and out all year. 



(CONTINUED) 
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224 CONTINUED: 

Woods shakes his head, they stop walking. Nothing from 
Thurman , then CAMERA IN FOR TWO SHOT. 

WOODS 

That’s it? 

THURMAN 

These things take time. 

WOODS 

I haven't got any time! 

Thurman chuckles and looks around at the graves, the 
bleakness, turns back to Woods. They are both lost in 
the ambience of the huge cemetery. 

THURMAN 

Tell it to all these good folks. 

CAMERA BACK as they start to walk together, toward a 
nearby gateway to the street. 

WOODS 

The dead? 

(pause) 

I read a quote someplace... ’Pray 
for the dead ~ but fight like 
hell for the living.’ 

CAMERA HIGHER , TAKING IN as much of the cemetery as 
possible. 



APRIL 28, 1968 

224a INT. BEHAVIOR MODIFICATION LAB - LOS ANGELES, CALIF. 

- NIGHT 

CAMERA .INSIDE the doors, as Helen unlocks them, escorts 
an apparently drugged Sirhan into the dark and empty 
building, and DOLLY with them, down the hall. 



225 INT. BEHAVIOR MODIFICATION LAB - WHITE ROOM - MED. SHOT 

as the door opens, Helen and Sirhan enter. She throws 
on the light. We are in an entirely white room, equipped 
with a projection screen and two white chairs. No pro- 
jector is visible, but a small glass window, high in a 
rear wall Indicates one’s presence. CAMERA WITH Sirhan 
as Helen moves him toward a seat. She is in slacks suit, 
with no wig, carrying an attache case. 
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226 REVERSE ANGLE 

as Sirhan sits. Helen, behind him, picks up a wire 
attached to his chair, presses a button. Simultaneously, 
lights go off and a projection is thrown on the screen. 

We SEE slow motion film of race horses, interspersed with 
brilliant Rorschach patterns. Helen moves around in front 
of him. 



227 MED. CLOSE - SIRHAN 

Helen stares at him and makes a few passes with her hand 
in front of his eyes. He is ,, under n immediately. Helen 
moves O.S. and around in back again. Sirhan stares 
blankly ahead at the screen. A silent film begins. She 
speaks in Arabic (sub-titles). 

HELEN (O.S.) 

After a few steps in the darkness, 
you will find comrades gathered 
around the fire. . . 



228 INT. BEHAVIOR MODIFICATION LAB 

Helen stands behind Sirhan, massaging him. On the screen, 
we SEE shots (STOCK) of incredible violence: Vietnam, 

Latin America, Africa. Executions by firing squads. 
Palestinian refugees. Starvation. (Bangladesh) 

HELEN (O.S.) 

The shadows of violence have 
fallen on our brothers and 
sisters... our mothers and 
sweethearts . . . 

CAMERA DOLLIES SLOWLY AROUND to face Sirhan. He is 
beginning to sweat and trembles with anxiety. His 
breathing is shallow. 

HELEN (O.S.) 

The murderers of our people are at 
large... they prowl among us like 
the creatures of the night. 



229 CLOSE ON THE SCREEN 

The scenes of violence blend into scenes of revolutionary 
figures: Che, Mao, Nasser, Castro, Black Panthers, El 

Fatah — including scenes of revolutionary violence, and 
victories of popular revolutionary struggles. 



(CONTINUED) 
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229 CONTINUED: 



HELEN (O.S.) 

And friends have gathered by the 
fire., Men of tomorrow; men of 
vision and strength; the lions 
of the East; the lions of the 
people. To you only do they 
dare to speak. 



230 CLOSE ON SIRHAN 

He is a total captive of Helen, who continues massaging 
and talking in English and Arabic with hypnotic intensity. 

HELEN (O.S.) 

Turn and turn about, in these 
shadows from whence a new dawn 
will come . . . 

(beat) 

Make no mistake about it; by 
your mad fury, by your bitterness 
and spleen, by the permanent 
tensing of your powerful muscles, 
which are afraid to relax, you 
have become a man. 



231 CLOSE ON THE SCREEN 

Revolutionary films continue. 

HELEN (O.S.) 

We are living at the moment when 
the match is put to the fuse... 



232 CLOSE ON SIRHAN 

totally in her power. 



HELEN (O.S.) 

It is the moment of the Boomerang! 
It is the third phase of violence. 
It comes back on us, it strikes us. 
The ’liberals' are stupified. 



233 MED. SHOT - BEHIND HELEN 
massaging Sirhan. 



(CONTINUED) 
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233 CONTINUED: 

The screen in back is now showing a montage of shots 
(STOCK) of John Kennedy -- with scenes of Onassis and 
Jacqueline on yachts , with scenes of prominent Democrats 
at fancy-dress banquets s etc. Helen takes out a gun from 
her case, holds it by her side. Her voice is lashing his 
bare shoulders now. 

HELEN 

They admit they were not ’polite* 
enough to the natives... 

Helen hands Sirhan the gun. 

HELEN 

(continuing) 

They have to answer to our people 
. . . They must die . . . 



Sirhan rises, begins to FIRE the empty gun at the screen. 

HELEN 

(continuing) 

You are killing two birds with 
one stone. You are destroying 
our oppressor and yourself at 
the same time... 



234 MED. SHOT - SIRHAN 

firing at the screen. Helen, in the b.g., talking. 

CAMERA IN, as Sirhan continues, wildly. He is rolling 
and dodging exactly as if caught in a guerrila fire fight. 

HELEN (O.S.) 

When he dies, the slave in you ' 
dies at the same instant! 



235 MED. SHOT - BEHIND HELEN 

Sirhan firing at the screen. Suddenly, a large photo 
of RFK comes on the screen. Sirhan hesitates, drops 
his arm, looks wildly around, looks at Helen. RFK’s 
image is projected on Sirhan as well as the screen. 
Sirhan pants: 



SIRHAN 

I can’t, I can’t, I can’t, I can't... 
Helen and Sirhan talk simultaneously. 



(CONTINUED) 
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235 CONTINUED: 

HELEN 

Child of violence ! They have sown 
the wind — - we will reap the 
whirlwind ! 

Sirhan begins to sob, stumbles toward Helen. His body 
is soaked with sweat. 



236 MED. SHOT 

as Sirhan collapses at her feet. Helen begins stroking 
his shoulders and neck. He continues to pant — "can’t, 
can’t 2 can’t' 1 ... until it becomes a pitiful cry. 

HELEN 

They were men at our expense; 
now make yourself a man at theirs . 

A new man -- a Super man! 

Sirhan goes into a paroxysm of violence; he begins to 
scream in Arabic and English. Now Sirhan and Helen 
are both shrieking. Sirhan clenches the gun with both 
hands, raises it, trembling, at the screen, fires 
several times in rapid succession. CAMERA IN SLOWLY 
TOWARD him as he sobs violently, shivers. He Is spent. 

H ® 1 ® n n continueiS stroking and CAMERA UP TO CLOSE SHOT 
01 Helen. She crouches over her "creature." 

HELEN 

(continuing) 

Violence is your therapy, Saladin. 

Violence can purge us, make us 
clean; cure us, Saladin. The 
humiliation and Impotence are 
nearly over now, Saladin. 

Their dialogue now is as ritualized as a litany. 



237 CLOSE ON SIRHAN 

on the floor, breathing hard, his head lowered. 

HELEN (O.S.) 

You will kill when and where and 
who 1 say. Do you understand? 

SIRHAN 

Yes. 



(CONTINUED) 
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237 CONTINUED: 

HELEN 

What is the signal that only I 
can give you? 

SIRHAN 

You will call me by my true name 
— Saladin. 

HELEN 

And when you wake 3 what will you 
remember? 

SIRHAN 

Nothing. 

HELEN 

And if we should have to die? 
SIRHAN 

We die together. 

HELEN 

And if you are captured? 

SIRHAN 

I will remember nothing until 
you come for me with the name 
Saladin. 



238 MED. SHOT - HELEN AND SIRHAN 

She hands him a diary and a pen and leads him to the chair. 

HELEN 

I may die and you may live . . . 

Sirhan moans piteously at this thought. 

HELEN 

(continuing) 

You have to be able to go on 
without me, Saladin. . . Maybe 
they will catch me... the 
liberals. , . 

(pause) 

RFK. . . 

SIRHAN 

(responding 

automatically) 

RPK. . . 



(CONTINUED) 
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238 CONTINUED: 



HELEN 

RFK must die. . . 

SIRHAN 

RPK. . . 

CAMERA IN SLIGHTLY as the litany continues. 

HELEN 

RPK must die. RPK must die. 

SIRHAN 

RPK must die. 

HELEN 

RFK must die. RPK must die. 

RPK must die ... 

CAMERA STARTS UP AND AROUND IN BACK of Sirhan, as they 
continue s then IN SLOWLY as Sirhan, chanting, begins 
to write the words in the diary Helen has handed him. 

SIRHAN 

RPK must die. RPK must die. 

RPK must die. 



HELEN & SIRHAN (TOGETHER) 

(with building 
intensity) 

RPK must die. RPK must die. 

RPK must die. RPK must die. 

RPK must die (etc.). 

Then the MUSIC of 'the next scene enters and caps their 
"prayer.” 



MAY 7, 1968 

239 INT. RPK HEADQUARTERS, INDIANA - MED. SHOT - NIGHT 

A small ballroom, fairly crowded. The mood is lively 
as the group awaits final returns on primary night. 
Several girls wearing Kennedy hats sing an adaptation 
of Woody Guthrie's "This Land Is Your Land." 

GIRLS 

'This Man is your Man. 

This man is my man. 

Prom California to the New York 
Island. 

Prom the Redwood Forest to the 
Gulf Stream Waters. . . ’ 



(CONTINUED) 
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239 CONTINUED: 

CAMERA PANS AWAY to Paul Woods , Judy Shankland and 
some others who watch the returns on TV. Among them 
are Kennedy staffers HENRY LORD, an older, ’New England' 
looking man, and JOHN LAKE, his aide. 

TV ANNOUNCER 

There Is no question now. Senator 
Robert F. Kennedy has won his first 
primary here in the state of Indiana... 

The Announcer's! remarks are drowned out by a shout of 
ecstasy from the small group. The word spreads like 
wildfire through the crowd. Woods and Judy Shankland 
embrace and kiss impulsively. 



240 MED. SHOT 

The Kennedy Girls run to the middle of the room, CAMERA 
GOING with them. A GUITARIST appears and the Girls form 
a backdrop for him as together they sing the satiric 
RFK campaign song, "The Ruthless Cannonball," to the 
tune of "The Wabash Cannonball." 

GUITARIST & GIRLS 
*0>h listen to the speeches that 
baffle, beef and bore. As he 
waffles through the woodlands, 
and slides along the shore. 

He's the politician who's touched 
by one and all. 

He's the demon driver of the 
Ruthless Cannonball. ' 

As the song continues, the entire crowd joins in. 



24l CLOSE TWO SHOT - WOODS AND JUDY 

They hold hands, sing along with everyone else. 

ALL 

'He came down to Logansport one 
sunny April day. 

As he pulled on through the depot 
you could hear those hoosiers say. 
He's the heir apparent, full of 
cutzpah, full of gall. 

I'll bet he wants our helpin' hand 
on the Ruthless Cannonball. . . ’ 



(CONTINUED) 
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24l CONTINUED: 

CAMERA PANS the entire suite as the singing continues. 

ALL 

(continuing) 

’His eastern states are dandy, 
so all the people say. 

Prom Boston to Virginny, 
and New York by the way. 

The Blacks in Gary love him. 

The Poles will fill his hall... 



242 "TWO SHOT - WOODS AND JUDY 
as Woods sings out, loudly: 

WOODS 

'There are no ethnic problems on 
the Ruthless Cannonball. * 

Everyone breaks up, hysterically. Judy embraces Woods, 
gives him a huge kiss. 



243 EXT. RPK HEADQUARTERS - INDIANA - NIGHT (3 A.M.) 

PROM INSIDE A PARKED AUTOMOBILE, we SEE Must’s aide 
Jason watching the entrance. Guests are departing. We 
SEE the Kennedy Girls exit, arm in arm, singing "This 
Man is your Man.” 

CAMERA IN TO MEDIUM as Woods and Judy emerge, arm in arm. 
Behind them, we SEE Henry Lord, John Lake, others come 
out and stand, talking for a moment. 



244 EXT. RPK HEADQUARTERS - MED. CLOSE - WOODS & JUDY - NIGHT 

others in the b.g. Judy nuzzles Paul. He smiles, looks 
off, sees the car O.S. His face falls suddenly, he 
starts to move TOWARD CAMERA. 

WOODS 
(to Judy) 

Wait here. 



245 MED. SHOT ~ BEHIND HENRY LORD AND HIS GROUP 

as we SEE Woods starting to walk rapidly toward the 
automobile. Lord notices Woods, calls after him. 



(CONTINUED) 




CONTINUED: 



LORD 

Paul... Pauls wait! 

Woods turns, takes a step toward Lord, hesitates, then 
turns back toward the auto 3 which is slowly beginning 
to pull away. Woods starts to run toward it. The car 
doesn't need to accelerate - — is already moving away 



LORD 

(continuing) 

Paul! Come back here! 

Woods stops, hesitates again, turns and walks rapidly 
back to the group and up to Lord. 



ANOTHER ANGLE ~ WOODS AND LORD 

John Lake next to Lord. Judy comes INTO the SCENE. 

LORD 

Paul, you’ve got to stop this. 

You’re making everyone nervous. 

The Senator’s got enough to... 

WOODS 

(interrupts angrily) 

Look, Henry, that car has been 
on our tail for two weeks now. 

I’ve asked you -- 

John Lake tries to calm Woods. But a real confrontation 
erupts. 



LAKE 

Look, Paul, we’ve traced down 
three ’suspicious’ vehicles for 
you -- zero. Nothing. 

(voice of authority) 

We have a security force. If you 
want to protect the Senator, stay 
close to him. We have a security 
force ! 



WOODS 

(savagely) 

We do?! We don't even have any 
good ol’ Secret Service boys. 

(he laughs bitterly) 

At least Jack Kennedy had some 
good- ol* — * 



(CONTINUED) 
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246 CONTINUED: 



LORD 

(even more 
authoritative than 
Lake) 

Oh, for Christ's sake s Paul, come 
off It! This conspiracy business 
is absolute rubbish! Stick to 
public relations. Stop playing 
gumshoe - — and that’s an order ! 

Woods looks at Lord hard for a moment, stifles his rage, 
takes Judy’s arm and walks away with her, CAMERA GOING 
with them. The streets are deserted; echoing silence 
as they walk. THEME starts under, softly. 

JUDY 

(concerned) 

Paul,,..? Do you think there’s 
really anything to this? 

Woods stops and stares at her with deadly conviction. 

The look frightens Judy. MUSIC UP. 



MAY 10, 1968 

247 INT. MUST’S HOTEL - CORRIDOR - LONG SHOT - NIGHT 

LOOKING DOWN THE HALL as Thurman, in his telephone 
serviceman’s uniform and carrying a toolbox, comes 
rapidly TOWARD CAMERA. He passes his target room, 
glances at it quickly, and moves on forward, CAMERA 
DOLLYING with him. He stops at the elevator, punches 
che up and the down button quickly, then moves back 
to the target room, sets the toolbox down, whips out 
a set of passkeys and tries one, two, three. The 
SOUNDS of ENTRY are exaggerated in the silence. There 
Is faint MUZAK (Terry Anderson’s "Sleighride" ) . 



248 CLOSE ON THE LOCK 

We NOTICE Thurman’s skin-tight gloves. He takes out a 
set of lock picks. With several swift moves, he opens 
iriiQ door. CAMERA BACK cts we SEE him go in® The entire 
operation takes less than 15 seconds. 



249 INT. MUST'S HOTEL - DOWNSTAIRS - MED. SHOT 

FRAMING the OFFICER OF THE DAY — dressed In Security 
Guard uniform. 



(CONTINUED) 
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249 CONTINUED: 

Next to him, we SEE a light panel, with a flashing light. 
The Officer looks up, concerned. He pushes his chair 
back slightly, pulls out a small directory. 



250 INSERT - THE DIRECTORY 

as the Officer’s hand runs down the code which tells him 
which room the light is emanating from. 



251 MED. CLOSE - THE OFFICER 

as he picks up a phone, dials. 

OFFICER OF THE DAY 
Yes. . . officer? I want to report 
a burglary in progress. 

(pause) 

Aquaduct Hotel. Suite 743. 

(pause) 

No , I don s t know how many ... I'm 
night Security... we’ve got an 
access-activation signal system 
here. 

(pause) 

My name is Richard Salvatore. 

(pause) 

Sure, I’ll meet your men at the 
front door... 

As he hangs up the phone, CAMERA IN on the flashing light. 



252 EXT. WASHINGTON JAIL - LONG SHOT 

LOOKING THROUGH THE WINDOW of a black limousine, as we 
SEE a tired-looking Thurman emerge, escorted by two 
obvious i*BI AGENTS. They come down the steps, approach 
the car. CAMERA UP AND OYER the car as they stop by 

cne doors. An Agent takes Thurman’s toolbox, opens 
the door. 



FBI AGENT 

Give your soul to God because 
your ass belongs to the director. 



Thurman looks at him. 
off as CAMERA IN to the 



They both get in. The car drives 
front of the police station. 
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253 INT. FBI OFFICE - MED. SHOT - SAME DAY 

Thurman is seated across the desk from his immediate 
SUPERIOR. The Superior's face reflects consternation. 
A tape recorder is running. 

SUPERIOR 

Now I want you to tell me again. 

(beat) 

I could replay the tape but I 
wouldn't believe a machine. 

THURMAN 

(worn out s but lying 
well) 

I told you -- I got this call 
about a conspiracy to kill a 
government official. 

SUPERIOR 

(incredulous) 

And you don't know who the official 
is? 

Thurman nods* wearily. 



SUPERIOR 

(continuing) 

And the tipster was an 'anonymous 
informant? ' 



THURMAN 

Uh huh. 

SUPERIOR 

(angry) 

So you violate rules by the numbers 3 
because of an anonymous phone call! 



254 CLOSE ON THURMAN 

OVER the Superior's shoulder. 

THURMAN 

Christ 5 Mel s the informant said 
they were planning a killing for 
today... I had to act on my own 
initiative. 



SUPERIOR 

Initiative my ass! 



(CONTINUED) 
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254 CONTINUED: 

The Superior flips the tape recorder off, gets up, 
moves around the desk behind Thurman s CAMERA BACK AND 
UP with him as he paces. Thurman half-turns in his 
chair, looks at him. 



SUPERIOR 

(continuing) 

You had a career going straight 
up in the Bureau , Bill. 

He slams his fist into his hand. 

SUPERIOR 

(continuing) 

I don’t mind telling you the 
Director had his eye on you. . . 

(beat) 

But I’m not going to tell him. 

He stands 3 facing Thurman. CAMERA IN CLOSE on the 
Superior. 

SUPERIOR 

(continuing; lowers 
his gaze) 

I’m the godfather of your children, 
for Christ’s sake. 

(up again, direct) 

But I’ll tell you one thing... 

You’re going to the boondocks ., 



255 REVERSE - CLOSE ON THURMAN 
looking up toward O.S. Superior. 

SUPERIOR (O.S.) 

You’re going to sit through boring, 
endless, boring political meetings. 

256 CLOSE ON THE SUPERIOR 
continuing. 



SUPERIOR 

You’re going to rallies and marches 
. . . and your reports will be ten 
times as long as any of those marches. 
And maybe in ten years the Director 
will be dead, and if you haven’t 
stolen any hubcaps we'll forget 
about this little ’escapade.’ 



(CONTINUED) 
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256 CONTINUED: 

CAMERA BACK;, FRAMING Thurman,, as the Superior continues. 

SUPERIOR 

I’m sorry 3 Bill., but you’ll have 
to leave for California immediately. 



257 CLOSE ON THURMAN 
concerned, amassed . 

SUPERIOR (O.S.) 

Joanne and the kids can follow 
later... maybe when school's out... 

THURMAN 

Jesus, Mel, can’t I... 



258 CLOSE ON THE SUPERIOR 

SUPERIOR 

That’s it. Bill! San ’Berdoo,’ 
California. . . 

(beat) 

. . . better take an oxygen mask. 



MAY 14, 1968 

259 INT. RFK CAMPAIGN HEADQUARTERS - NEBRASKA (STOCK) 

RFK campaign victory speech to be used here, should be 
short, direct, political . 



260 MED. SHOT - PAUL WOODS 

as he walks slowly among a section of the crowd. His 
manner here should reflect his growing nervousness. He 
looks around, suspicious of everyone, cautious, careful 
A sign or two tells us this is Nebraska. 



261 INT. HELEN'S BEDROOM - LONG SHOT - MORNING 

POV BEHIND Helen’s large unmade bed. Light streams in 
through a window. We SEE Sirhan and Helen, backlighted 
on the balcony. Perfectly quiet except for the SOUND 
of BIRDS. We are not close enough to see them talking 
but plainly HEAR their voices . 



(CONTINUED) 
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261 CONTINUED: 



HELEN 

Do you know that the Prophet had 
an empty tomb built In Mecca? It 
Is still there. 

SIRHAN 

You mean , besides his own? 

HELEN 

Yes. He built it for Jesus. It 
Is waiting for Jesus. 

CAMERA MOVES SLOWLY TOWARD them. 

HELEN 

(continuing) 

He recognized Jesus as a prophet. 

A peer. 

SIRHAN 

I didn't know that. 

HELEN 

He would not recognize Buddha 
because Buddha was born a prince. 

Mohammed and Jesus were commoners 
. . . they were willing to die for 
the people. 

(pause) 

If something goes wrong, you 
may have to die, Sirhan. 

CAMERA STOPS now, close enough so we can distinguish 
their features. 



SIRHAN 

I'm ready. 

HELEN 

I know you are. I can tell. 

She leans toward him, cradles his face In her hands, 
kisses him. The sun silhouettes them. 



262 EXT. CITY PARK - MED. SHOT 

Woods and Judy sit on a bench. Woods has a bag of peanuts, 
is feeding them to a squirrel. CAMERA IN SLOWLY. 



(CONTINUED) 
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262 CONTINUED: 



WOODS 

My one solid contact and he’s 
left town. 

JUDY 

I can’t believe the FBI can’t 
find one of their own agents... 

WOODS 

0h s they know where he is all 
right. They’re just not saying . 



263 ANOTHER ANGLE - CLOSE - PROM BEHIND THE BENCH 
Feeding the squirrel. 



JUDY 

(sympathetic) 

What are you going to do? 

WOODS 

What can I do . . . Thurman had a 
lead and now... poof! 

A small BOY runs INTO the SCENE 3 frightening the sauirrel 
off. 



264 MED. CLOSE - IN FRONT OF THE BENCH 

the Boy with his BACK TO CAMERA. Woods looks up. 

BOY 

(to Woods) 

He ran away. 

WOODS 

(smiles) 

Don’t worry... there’ll be 
another one along soon. 

Woods and Judy get up. Woods gives his peanut bag to 
the Boy as he and Judy EXIT SCENE. The Boy stands with 
the bag 3 looking around for a squirrel. 



MAY 19 s 1968 

265 INT. BLACK PANTHER HEADQUARTERS - LOS ANGELES - NIGHT 
A meeting of perhaps 40 ghetto community people. 



(CONTINUED) 
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265 CONTINUED: 

Revolutionary posters, uniformed Panther guards. CAMERA 
MOVES down the aisle, STOPS and TURNS, where we SEE 
Sirhan sitting on a folding chair. OVER SCENE we HEAR 
the meeting begin. 

CHAIRMAN (O.S.) 

Brothers and Sisters, I have the 
honor to present the Chairman of 
the Black Panther Party: Chairman 

Bobby Seale! 

Everyone except Sirhan rises, cheers loudly. Sirhan looks 
around nervously. 



266 CLOSE ON BOBBY SEALE 
speaking. 

BOBBY SEALE 

All power to the people. 

RESPONSE (FROM THE CROWD) 

All power to the people. 

BOBBY SEALE 

Free Huey! 

Mr. Seale speaks with profound vitality and there is 
constant audience interplay throughout. 

RESPONSE 

Free Huey! 

BOBBY SEALE 

This here is a big meeting for 
Dodge City. That’s what I call 
L.A. -- Dodge City... 



267 MED. SHOT - SIRHAN 

He is tense, shivers slightly. He is making notes in 
his diary. CAMERA IN CLOSE. 



268 MED. WIDE 

Near the wall, a Panther GUARD notices Sirhan writing. 
He whispers to a GUARD next to him. Together, they 
move around toward Sirhan. 



(CONTINUED) 
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268 CONTINUED: 

CAMERA PANS with them. Bobby Seale continues., O.S. 
the previous two scenes. 



BOBBY SEALE (O.S.) 

We’re gonna talk about these 
rasclsts pig police in Dodge 
City tonight. But first, I 
want to run down the ten-point 
program for all of us. 

(beat) 

These ten points come from the 
genius of Huey P. Newton. Point 
number one: Huey said... 

Bobby Seale’s voice continues over the next scenes, as 
he recites the ten-point program. 



269 LOW ANGLE - CLOSE - NEAR SIRHAN 

as the Two Guards approach. One squats next to his seat. 
The other stands. 

FIRST GUARD 

Can I ask why you are making notes 
there, brother? 

No response from Sirhan. He glances at the Guard, looks 
blankly ahead. The First Guard looks up at the other. 

FIRST GUARD 
(continuing) 

What is your name, please? 

No response. The First Guard stands, talks O.S. with 
the other. CAMERA STAYS on Sirhan. First Guard bends 
down again. 

FIRST GUARD 
(continuing) 

I’m afraid we are going to have 
to ask you to stop taking notes 
if you ™ 

Sirhan suddenly looks at him, angrily, stands, turns 
and stalks down the aisle, toward the exit. CAMERA UP 
to CATCH the action. O.S. Bobby Seale continues the ten 
points. 



270 EXT. BLACK PANTHER HEADQUARTERS - MED. SHOT - NIGHT 

as Sirhan comes out, walks directly TOWARD CAMERA, gets 
into Helen’s sports car. 
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271 INT. AUTOMOBILE - CLOSE SHOT - NIGHT 

from just outside the passengers’ side, FRAMING Helen 
and Sirhan. 



SIRHAN 

The hell with it. 

He begins to shiver slightly. 

HELEN 

Saladin! 

Sirhan is immediately under hypnosis. CAMERA BACK as 
we SEE but do not hear Helen’s lips moving, as she talks 
intensely to the transfixed Sirhan. 



272 INT. RFK LOS ANGELES HEADQUARTERS - MED. SHOT - ON WOODS 
AND JUDY 

as they review the California itinerary. 

WOODS 

The plans call for him to be in 
San Diego on June 2nd, then he 
returns to. . . 

The TELEPHONE RINGS. Paul picks it up. 

WOODS 

(continuing) 

All the way with RFK! 

VOICE 

May I speak to Mr. Paul Woods? 

WOODS 

Speaking. 

VOICE 

Hello, brother. This is Osgood. 

I been leavin’ messages for you. 

Look here, I don't want to talk 
over the phone, you know, but I 
got something very important to 
tell you. Meet me in an hour. 

CAMERA IN CLOSER on Woods and Judy. 

WOODS 

Wait a minute. Who is this? 



(CONTINUED) 
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272 CONTINUED: 



VOICE 

Look here, your little old Bobby 
boy is a dead motherfucker if you 
don’t stop some madman that done 
put out a contract on him. 

(beat ) 

Meet me at the zoo in an hour. 

(beat) 

You’ll recognize me: I’ll be 

the nigger in the red hat in 
front of the gorilla cage. 

The TELEPHONE is HUNG UP at the other end. Woods slowly 
hangs up the receiver, looks at Judy. 



273 EXT. LOS ANGELES ZOO - DOLLY SHOT 

as the CAMERA MOVES IN toward Melvin Osgood. He is again 
very modishly dressed and now sports a red wool golf-hat. 
Osgood stands in front of the gorilla compound, talking 
extemporaneously to the great beasts. As CAMERA REACHES 
him, he turns . 



274 REVERSE SHOT 

as Paul Woods stops near the compound, looks around. Os- 
good surveys Woods then. 



OSGOOD 

My man! 

Woods eyes him closely. 



275 ANOTHER ANGLE - TWO SHOT 

Osgood is a bit miffed. He puts out his hand for the 
n slap.” Woods looks at his hand. 

OSGOOD 

Come on, brother, what is it? 

Woods immediately reaches back into his pocket, with- 
draws his wallet, and hands Osgood a hundred-dollar bill. 
Osgood’s attitude changes right away. 

OSGOOD 

(continuing) 

Right on . 

(MORE) 



(CONTINUED) 
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275 CONTINUED: 



OSGOOD (CONT’D) 

(beat ) 

You know 'Big Vito Donocchi' from 
New Orleans, don't you? Okay. 

Now I'm gonna tell you, that's my 
contact. I was workin' undercover 
for the LAPD in New Orleans. 

Woods looks at Osgood, puzzled. 

OSGOOD 

(continuing) 

Okay, now, the Mafia and the CIA 
work tight together, right? Okay. 
So now there ! s . . . 

WOODS 

What the hell are you talking 
about? 



OSGOOD 

You're not listening, brother. 

Now there's this house nigger — 
calls himself 'Gibson' — contacted 
me in New Orleans; tells me there's 
a Muslim contract out on Bobby K., 
and do I want a piece of it — a 
ten-grand piece, you see? 

(beat) 

Now this 'Gibson' ain't no Muslim. 

I had some of my people follow 
the cat and guess where he goes. 

WOODS 

(guessing) 

Big Vito? 



OSGOOD 

Right on! Then, after that, he 
leaves Vito and goes into the 
International Pavilion ! You dig 
that? 



WOODS 

No. . . 

OSGOOD 

Man, you're too much. The New 
Or learns International. . . 

WOODS 

Oh, the Pavilion. Yeah, CIA. 



(CONTINUED) 
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275 CONTINUED: (2) 



OSGOOD 

Now you see where I'm coming from. 
So I played along with this punk, 
Gibson, then I crossed him so 
beautiful it was pathetic, and now 
I'm givin' it all up to you. 



276 ANOTHER ANGLE 



WOODS 

(still a bit dubious) 

But you don't have any contact or 
leads right now , right here in... 

OSGOOD 

California? That's what I'm 
trying to lay on you, man. They 
told me the hit was gonna be 
this month, in L.A. or San Diego. 

WOODS 

(less dubious) 

No date? No exact place? Where's 
this 'Gibson'? 

OSGOOD 

(looking around) 

He's long gone. 

(pause) 

That’s it, brother. I'm clearin' 
out of the country. Word's out 
on the street they got a contract 
on me, too! 

(he laughs) 

But it'll be a cold day in hell 
'fore they catch up with ol* 

Osgood ! 

Woods looks fairly convinced at this point. Osgood 
studies him for a moment, turns to the gorillas, looks 
back over his shoulder at Woods . 

OSGOOD 

(continuing) 

Gonna tell you one thing, sure; 
they ain't gonna set up no dumb 
Texas dude for a trigger man 
this time. 

Osgood looks back at the gorillas again. Woods leans 
over the rail, next to him. CAMERA MOVES IN toward the 
gorillas . 



(CONTINUED) 
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27 6 CONTINUED: 



OSGOOD (O.S.) 
(continuing) 

Who does that big bull gorilla 
remind you of? 



WOODS (O.S.) 

(pause) 

Can't say. 



OSGOOD (O.S.) 

Study the lips. 

(pause) 

Thin., ain't they? 

(beat ) 

Just like a white man... 

CAMERA IN CLOSE on the gorillas, staring at CAMERA. 



277 INT. HOTEL ROOM - LOS ANGELES - CLOSE ON RFK ADVISOR 
HENRY LORD 



and CAMERA BACK TO REVEAL Paul Woods speaking to LORD 
JOHN LAKE and other advisors. 

WOODS (START O.S.) 

(trying to control 
his anger) 

And I say we haven't any security 
worth a damn , down there . San 
Diego is Minute Man country, for 
Christ’s sake. How many death 
threats have we received so far? 

LAKE 

(referring to 
schedule) 

Let’s see... the Senator has two 
speeches scheduled for San Diego, 
and we . . . 



LORD 
(interrupts ) 

Paul may have a point... the 
county’s largely Republican 
anyway , and . . . 



WOODS 

(blows his stack) 

Jesus Christ! Is that all you 
bastards think about — votes? 
The man could be murdered^ and 
you’re counting the ballots 
already ! 



(CONTINUED) 
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277 CONTINUED: 



LORD 

Take it easy* Paul. You’re not 
responsible for the Senator’s 
security. 

LAKE 

(cold, still looking 
at the schedule, 
ignoring Woods) 

We really can’t canel out on San 
Diego, anyway, because... 

Woods rises abruptly, points his finger at Lake. 

WOODS 

You careerist bastard! You don't 
care, do you? I mean, you just 
don ' t care ! 

Lake looks at Lord, then back down at his schedules. 



278 INT. HOTEL - MED. SHOT - THE CORRIDOR 

Outside the hotel room door we SEE Judy Shankland sitting 
in a corridor settee. We HEAR SHOUTING from behind the 
door, but cannot make out the words. Suddenly the door 
opens; Woods storms out, slamming the door after him. 

He strides rapidly down the hall. Judy hurries after 
him, CAMERA LEADING them. Woods stops, smashes his 
fist into his other hand. Judy stops next to him. 

JUDY 

They’re not going to do anything, 
are they? 

WOODS 

Not a damn thing. 

JUDY 

(trying to 
understand) 

Without real evidence... what 
can they do? 

Woods turns on her suddenly, about to blow up again. 

Judy stops him. 



JUDY 

(continuing) 

Hey... I’m on your side. 



(CONTINUED) 
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278 CONTINUED: 

Woods calms immediately, shakes his head in agreement. 
Judy takes his arm, and CAMERA TURNS as they walk down 
the hall together. Close and alone against a growing 
inevitability. 



MAY 20, 1968 

279 EXT. RESTAURANT PARKING LOT, POMONA, CALIFORNIA - LONG 
SHOT 

Helen’s car cruises the lot. There are no vacant slots. 
Finally, a car pulls out. Helen’s car pulls in. 



280 MED. SHOT 

Helen jumps out, urges her passenger, SIrhan, to hurry. 

HELEN 

Remember, this is just a dry run. 

CAMERA MOVING with them as they hurry toward the restau- 
rant. Helen stops to impatiently wave Sirhan along 
faster. They enter the rear door as CAMERA TILTS UP 
to read a sign, "Bobbie’s Restaurant." 



281 INT. RESTAURANT - MED. SHOT - A MAN (THE MANAGER) , SIRHAN 
AND HELEN 

The Man bars Sirhan and Helen from entering. We HEAR a 
lot of b.g. NOISE, so do not hear, but do SEE Helen plead- 
ing with the Man. Finally, he relents and Sirhan follows 
Helen up a stairway. 



282 MED. SHOT 

as they come up to the top of the stairs . A crowded room 
and Helen and Sirhan stand in the only available space, 
shoulder to shoulder with milling guests. Sirhan wears 
his jacket over his right shoulder. Helen whispers a 
few words to Sirhan and they move off toward the Senator’s 
entourage in the distance, CAMERA PUSHING THROUGH with 
them. We get the feeling that the entourage is ahead of 
them, and is already going down the front stairway 
vpeople yelling "Give ’em hell, Bobby" and other such 
slogans). 



(CONTINUED) 
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282 CONTINUED : 

Helen and Sirhan stop, turn and push their way back 
through the crowd, CAMERA LEADING them. At the head of 
the stairs, they stop. 



283 CLOSER SHOT 

The Man who barred their way previously Is now at the 
top of the rear stairs and stops them again, as they are 
about to go down. 



MAN 

(suspicious) 

You said you were what again. . . 
one of the Senator's speech 
writers? 



HELEN 

I am. We missed him. There was 
a wreck on the freeway. 

MAN 

(pauses, looks at 
Sirhan) 

Who are you? 

Sirhan, in a hypnotic state through most of the above, 
now re-focusses his eyes to close range. His face hard- 
ens and his eyes go flat. He moves with cold, relaxed 
confidence. 

SIRHAN 

(menacing) 

What is it to you? 

The Man blinks, says nothing. Helen motions for them to 
leave. They start down the stairs past the incredulous 
manager. CAMERA PANS ACROSS to the bar where we SEE 
the disgraced FBI agent, WILLIAM THURMAN , who has been 
watching the strange scene with a great deal of Interest 
He is there on official assignment. CAMERA IN CLOSE 
on Thurman ' s eye s . 



MAY 29, 1968 



284 INT. RFK HEADQUARTERS, LOS ANGELES - MED. SHOT 

Woods, Judy, other aides sit around, watching a recap 
of TV news coverage of the Oregon primary in which RFK 
suffered his first defeat (Stock). 



(CONTINUED) 
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284 CONTINUED: 

ANNOUNCER (V.O.) 

Political pundents are speculating 
today on what effects the Oregon 
primary results will have on next 
month's voting here in California. 
On his return to Los Angeles from 
Oregon, today, the Senator had 
this to say: 



285 CAMERA IN CLOSE ON THE TV 

as the Stock cuts to RFK’s press conference at Los Angeles 
International Airport. 

ROBERT KENNEDY 

... if I lose in California, I 
will drop out of the race... 

(NOTE: Here we will use actual Stock of the conference 

and RFK’s actual words.) 



286 INT. RFK HEADQUARTERS - MED. SHOT 

as Woods gets up, walks to the TV, turns off the set. 

His face, and those of Judy and the other aides, reflect 
their gloomy mood. 



28? INT. RAILROAD STATION, KNOTTS BERRY FARM, CALIFORNIA - 
MED . SHOT 

Helen is standing in the re-created railroad station, 
circa 1880. A simulated train robbery is in progress, 
designed to entertain visitors to the tourist attraction. 
Actors jump from the train, FIRING blanks back at the 
train. Some "fall dead." Everything is well-rehearsed, 
very melodramatic. The scene ends with CAMERA IN CLOSE 
on Helen. LOUD SHOUTING continues over. Helen has on 
glasses, no wig, and a severely tailored ensemble. 



288 SUBLIMINAL FLASH 

The torture room in Greece. Helen’s father is being 
worked over again. CAMERA BOOMS UP to a small window, 
through which we SEE a firing squad at work. 



289 BACK TO SCENE - MED. SHOT 

As the "robbery" ends, passengers and spectators applaud. 



(CONTINUED) 
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289 CONTINUED: 

William Must gets off the train, very amused, and CAMERA 
PANS him over to Helen. His dark glasses are very appar- 
ent . 



MUST 
(he smiles) 

Very amusing. 

(then, to Helen) 

You have a serious problem. 

Doctor? 

CAMERA TRUCKING with them as they walk. A Western BAND 
starts up O.S. and plays a pseudo-folk melody throughout 
the scene — from a distance. 

HELEN 

No, why? 

MUST 

You contacted me . 

HELEN 

Well... I assumed you would notify 
me that the operation was 
cancelled — after the Oregon 
defeat . 

MUST 

Not at all. We expect him to win 
here. The ’minority' vote, you 
know. 

(beat ) 

As far as our estimates are 
concerned, the only thing between 
him and the Presidency is... us. 

HELEN 

What we’re doing Is scientifically 
possible, of course — but 
politically? After all, Los 
Angeles isn’t Dallas or • — 

MUST 
(stops her) 

Dallas, Saigon, Athens, Los 
Angeles. There’s no real difference, 
believe me. 



HELEN 

But you don’t have the same public 
passivity as existed in 1963. The 
protests, and. . . 



(CONTINUED) 
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289 CONTINUED: (2) 

Must stops, turns directly to Helen. 

MUST 

You* re only responsible for the 
scientific aspects. Doctor. We'll 
take care of the logistical and 
political problems. 

HELEN 

But how long can you continue 
this kind of thing? 

MUST 

As long as we have to. 

CAMERA PANS across Must to a seal compound where he 
purchases a small bag of anchovies from an attendant, 
then stands by the railing, teasing the seals by holding 
the fish above them as they beg for it. 

MUST 

(continuing) 

Everything in your dossier suggests 
you are a 'survivor,* Doctor. Why 
this sudden — 



HELEN 

Your dossiers are composed by 
theoretical idiots. 

(pause) 

Where do you plan to... 

MUST 

San Francisco is the first choice. 

May 31st. 

HELEN 

(shocked) 

That’s two days! Why didn't you 
contact me before? 

MUST 

I would have, tomorrow. Too much 
thinking time can be bad for the -- 
ah — organized mind. 

Helen glares at Must as he tosses an anchovy to an ap- 
preciative seal. 



MUST 

(continuing) 

If this seems crude, just remember 
that our laboratory is the nation 
itself. 
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290 CLOSE ON MUST 

suddenly very self-righteous. 

MUST 

These Kennedys are fanatics. Their 
appeal is to the anarchists and 
the rioters. Outside your 
antiseptic laboratory is a 
nation edging toward chaos! The 
decent people have an obligation 
to stop this army of criminals , and 
it’s Utopian to think they can be 
pacified one by one with your 
'psycho-technology. ’ 

(pause) 

This is the first stage of a new 
civil war, and you and I are just 
taking orders . Our civilization 
demands — 

CAMERA BACK for a TWO SHOT of Must and Helen. She is 
bitter as she interrupts. 

HELEN 

I'm a ' deportable . ’ I have no 
choice, do I? 



MUST 

Nobody does. 

(pause) 

That is to say, we all have the 
one basic choice: to live or 

die; the past or the future; 
pleasure or pain. You follow me? 

HELEN 

Pleasure-America; Pain-Greece. 

Must smiles. He tosses another anchovy to another seal. 

HELEN 

(continuing) 

Mr. Must, I leave you with a 
Greek word -- ' Hubris . ' 

MUST 

Reaching too high for power? But 
that is precisely what they have 
done. And 'fate,' the gods, must 
bring him down . 

(MORE) 



(CONTINUED) 
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290 CONTINUED: 

MUST (CONT’D) 
(pause; then, very 
seriously, and 
deliberately) 

You know, don't you. Doctor, that 
we are on the side of the gods? 



MAY 31, 1968 

291 EXT. RFK POLITICAL RALLY, CHINATOWN, SAN FRANCISCO 

A combination of STOCK and RE-CREATED ACTION to match. 
RFK is speaking; and we use his actual dialogue, if 
available, in film. 



292 CLOSE ON HELEN AND SIRHAN 

standing near the speaker’s stand. Helen is wearing a 
wig and is dressed as a n flower child." 



293 CLOSE SHOT - PHONE BOOTH 

Across the street In a phone booth, we SEE Helen’s 
controller (Jason, Must’s aide). From his vantage, he 
can see the rally. He has a small microphone attached 
to the telephone mouthpiece, with a lead wire to the 
transmitter running inside his coat sleeve. Woods and 
Judy pass the booth. He watches them go by. 



294 CLOSE ON HELEN 

We HEAR Jason’s voice near her head and it becomes 
apparent she has a receiving device Inside her wig. 

JASON (V.O.) 

When he heads for the car, start 
the firecrackers. Are you reading 
me? 

HELEN 

(softly) 

I read you. 



295 LONG SHOT 

Robert Kennedy completes his remarks and we SEE his en- 
tourage move toward their cars. The crowd surges after 
them. 
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296 MED. CLOSE SHOT 

We SEE a section of the crowd cause a separation between 
Slrhan and Helen, and we HEAR the controller’s VOICE OVER. 

JASON (V.O.) 

Doctor! Get your patient in 
position. Get your patient moving! 



297 ANOTHER ANGLE - CLOSER 

We SEE Helen catch up to Sirhan, start to push him forward. 
He is too light to make much progress against the surging 
crowd, even with Helen’s aggressive, whispered exhorta- 
tions. The DIN of the crowd, the confusion add to his 
difficulty. He Is definitely dragging. We HEAR the 
FIRECRACKERS start, but Sirhan is trapped. Helen looks 
around, confused. 

JASON (V.O.) 

He’s getting away from you. Abort! 

Abort! Repeat — operation aborted! 

The CAMERA MOVES BACK AND HIGH, away from Sirhan, Helen 
and the crowd. 



298 INT. HELEN’S CAR - CLOSE ON SIRHAN AND HELEN 

speeding across the Golden Gate Bridge. Sirhan, still 
"under,” shivers pathetically. Helen watches from the 
corner of her eye. Beethoven on the car RADIO is Inter- 
rupted by an RFK campaign ad. 

Sirhan slowly comes out of the trance. He looks at 
Helen, then past her at the ocean. It seems to draw him 
toward it. He leans forward, then back, rocking gently. 
CAMERA IN CLOSER on Helen, concerned, aware she may be 
starting to lose control. 



299 EXT. HELEN’S CAR - LONG SHOT 

as the San Francisco Bay fog closes in around the dis- 
appearing car. 



300 INT. STEAM ROOM - MED. SHOT 

CAMERA PANNING with a towel-wrapped William Must, who 
moves to a seating area, takes a place next to a figure 
we can barely distinguish as a very corpulent, Middle- 
Eastern-looking MAN. 



(CONTINUED) 
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300 CONTINUED: 



PAT MAN 

You’re looking well. 

Must nods, runs his fingers through his hair; then: 

MUST 
(direct ) 

I haven’t time for any more frills. 

I want you to take over the final 
programming. I just don't trust 
all this ’think-tank’ stuff. 

PAT MAN 

Can we trust this ’subject’ 
completely? 

MUST 

Hell, no! I just told you. That’s 
why I want him ’baby-sat’ the rest 
of the way. 



PAT MAN 
What about the woman? 

MUST 

She’s a problem — but brilliant. 
We’ve been ’running’ her father 
for years. . . 

Looks pointedly at the Pat Man. 

MUST 

(continuing) 

But you’re my 'insurance policy.’ 
PAT MAN 

And afterwards? 

MUST 

The ’subject’ will be eliminated 
on the spot. As for the woman, 
ah... well, we’ll see... 



JUNE 1, 1968 

301 INT. TV STATION, LOS ANGELES - MED. SHOT 

Woods, Judy Shankland, others, gathered around a TV 
monitor. We SEE RPK on the set, and DOLLY IN, then — 



CUT TO: 
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302 THE KENNEDY-McCARTHY DEBATE (STOCK) 

McCarthy 

' . . . I said this is one of the 
things we ought to talk about, is 
the process by which decisions were 
made with reference to this war, 
because one of our problems has 
been to find out who decides and 
who is responsible, and on what 
kind of evidence did we have this 
kind of escalation?' 

SEN. KENNEDY 

'It also said that I intervened in 
the Dominican Republic.' 

McCarthy 
'T hat's right.' 

SEN. KENNEDY 

'Now how did they get that?' 

McCarthy 

'Well, I think what they did, I 
had — ■ ' 

SEN. KENNEDY 

'I wasn't even in the government at 
the time . ' 



McCarthy 

'Well, you weren't out very long. ' 
SEN. KENNEDY 

'I wasn't involved in the Dominican 
Republic, I wasn't even in the 
government, and I criticize that.' 



303 CLOSE SHOT 

as Woods and Judy watch the monitor, nod in agreement to 
each other. 

304 BACK TO TV DEBATE 



SEN. KENNEDY 

' I do think we have some commitments 
around the globe . I think we have 
a commitment to Israel, for 
instance, that has to be kept.' 



(CONTINUED) 
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304 CONTINUED: 

CAMERA BACK, REVEALING Si Than and Helen watching the 
debate. Sirhan Is mesmerized by the tube. 

SEN. KENNEDY 
(continuing) 

’But what I don't think is that 
we can be policemen of the 
worlds and go all over the rest 
of the globe and settle every 
internal dispute with American 
soldiers or American arms. . , ! 



305 INT. AMBASSADOR HOTEL BALLROOM - LONG SHOT 

The room is deserted. Subdued light shines through win- 
dows here and there. CAMERA TRUCKS slowly across the 
room to FIND Must and his aide, Jason, prowling along one 
wall, checking doors, noting the type of locks, etc. 
Must’s whispered instructions are quickly noted by Jason 
on a small pad. They exit into the kitchen. Silence In 
the empty, shadowy room. THEME MUSIC UP. 



JUNE 2, 1968 

306 EXT. STREET RALLY, SAN DIEGO (STOCK FOOTAGE) 

will show a portion of a speech by RFK, and then we will 

CUT TO: 



307 MED. SHOT ON PAUL WOODS 

Very nervous, suspicious as he watches everything and 
everyone in the crowd. RFK’s VOICE CONTINUES OVER 
SCENE (using actual speech here). 



308 INT. BEHAVIOR MODIFICATION LABORATORY - CLOSE ON SIRHAN 

in the white room. He is hypnotized but shivers 
slightly. CAMERA IN CLOSE on a one-way glass behind 
him, through which we SEE Helen and the Fat Man from 
the steam room. Helen Is visibly upset and is arguing 
with the Fat Man. 



309 CLOSEUP ON HELEN AND THE FAT MAN 
inside the control booth. 



(CONTINUED) 
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309 CONTINUED: 

FAT MAN 

I said I will take over from here 
on. The honeymoon is over. You 
get busy on his diary. ’Control' 
wants a lot more politics -- 
revolutionary slogans — that sort 
of thing. Doctor, you have 
misjudged his D, D, D. 

U FLEN 

I have not misjudged his Debility- 
Dependency-Dread syndrome! He 
is obviously going into panic and 
suicidal — 



FAT MAN 

Let's go, I will make him eat his 
own excrement! 

Helen, quite shaken, but still in control, leads the 
Fat Man into the white room, CAMERA GOING with them to 
the door where we STOP and FRAME ON Sirhan. 

HELEN 

(suppressing her 
feelings) 

Saladin — I am giving you over 
to a revolutionary brother. You 
must trust him absolutely. He is 
in charge now. We will meet again 
at the hour of our destiny, Saladin. 

The Fat Man takes off his coat, rips off Sirhan* s shirt. 
He begins to slap Sirhan as he screams at him in Arabic 
(sub-titles) . 



FAT MAN 

Stand up! You are nothing! Your 
father was nothing! You are a 
queer! Your father was a woman! 

Helen turns, exits directly TOWARD CAMERA. Sirhan 
watches her go. O.S. we HEAR Sirhan: 

SIRHAN (O.S.) 

I can't. I can't. I can't. I 
can't . . . 

Helen closes the door, stands against it, breathing hard. 
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JUNE 3 a 1968 

310 EXT. RFK DOWNTOWN RALLY IN THE PLAZA (STOCK) 

The RFK motorca.de enters the Plaza from Broadway. There 
will be a Maria'Chl band and dancers , organized by Chicano 
aides. The crowd is large but does not overflow into 
the street except to surround the Kennedy car. RFK finds 
it impossible to move through the press of admirers. 

Jesse Unruh takes the lead and plows a path open, but 
at one point an aide picks up Kennedy by the waist and 
carries him past one group of frenzied fans. Everyone 
is compelled to touch or grasp. A middle-aged woman 
tousles his hair as he is being hauled up on the band- 
stand. 



311 EXT. RFK PLAZA RALLY (RE-CREATE TO MATCH STOCK) - ANGLE 

on a. section of the crowd and PAN AWAY to William Must, 
wearing sunglasses, and Jason, watching the rally from 
a table in a restaurant at the end of Olvera Street. 

He is drinking beer. Jason takes notes. (Robert 
Kennedy’s VOICE OVER, echoing). 



312 ANOTHER PART OF THE PLAZA 

Cesar Chavez is being interviewed by a TV reporter. A 
small group crowds around, watching. Chavez enumerates 
why the farm workers pin their hopes on Kennedy. 

CAMERA PANS AWAY to Paul Woods and Judy Shankland, sit- 
ting on the steps of the Methodist Church on the other 
side of Olvera Street. In the b.g. we HEAR RFK’ s speech 
echoing OVER. Woods, during the following dialogue, 
continues looking everywhere, suspiciously. Then he 
and Judy escort Cesar Chavez to a car. 

JUDY 

Paul — take it easy, please! 

WOODS 

I’ll take It easy when we leave 
California. 



JUDY 

(trying to cheer him 
up) 

That’s only another thirty-six 
hours. We’ll make it okay. 

Paul looks at her, manages a faint smile. 



(CONTINUED) 
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312 CONTINUED: 



JUDY 

(continuing) 

Want me to get you a taco? 

Woods smiles, nods to her. She smiles back. 

WOODS 

Sure . 



313 INT. RFK HEADQUARTERS , LOS ANGELES - MED. SHOT 

Sirhan and two young Arab Companions are huddled inside 
the main headquarters on Wilshire Boulevard. A young 
WOMAN is seated at the desk, notices them. She motions 
a MAN In his late thirties over from his adjoining desk. 

WOMAN 

Will you see if you can put those 
people to work? We never let 
anybody stand around and talk. 

Everyone works. 

CAMERA FOLLOWS the Man to the group. As we CLOSE IN, we 
NOTICE Sirhan is apparently under enormous, direct press- 
ure from his "baby-sitters." As the Man approaches, the 
Arabs, who have been talking to Sirhan, now stop. 

MAN 

(to the three) 

Would you like to help us elect 
Senator Kennedy President? 

COMPANION 

I’m sorry. We’re waiting for a 
friend. 



314 CLOSER ON THE MAN 

as he turns from the group and comes back toward his 
desk. Behind him we HEAR one of Sirhan' s Companions 
speaking In Arabic. The Man is momentarily puzzled but 
he slowly continues to his desk, sits. 

He starts back to work in a card file, then glances up 
again as Sirhan’ s Companions hustle him out. The Man 
picks up a pencil, scribbles a brief note. We SEE that 
his note is in Arabic. 
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315 INT. GUN STORE , LOS ANGELES - MED. SHOT 

as Sirhan and the two Arabs enter, walk to the counter. 
A CLERK approaches. 

CLERK 

What can I do for you? 

SIRHAN 
(very nervous) 

Two boxes of 22. caliber. 

CLERK 

Do you know these ’mini-mags'? 



316 ANOTHER ANGLE 

behind Sirhan and the Arabs as they look at the Clerk. 

CLERK 

They have about twenty- five percent 
greater muzzle velocity than the 
o22’s. They’re effective for a 
mile and a quarter. 

(pause) 

Only ten cents more for a box of 
fifty. . . 



SIRHAN 

Okay. Two boxes. 

ONE OF THE ARABS 
I take two boxes of Super X long 
rifle . 22 ' s . 

Sirhan turns s looks at his Companions,, puzzled. 



317 EXT. STREET , LOS ANGELES - MED. SHOT 

as Sirhan and the Arabs exit the gun store and enter an 
old station wagon. CAMERA IN as we SEE but do not hear 
an increasingly animated argument taking place in the 
car. 



318 CLOSER ANGLE 

as the car starts to roll. Suddenly, the door bursts 
open, Sirhan leaps out. 



(CONTINUED) 
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318 CONTINUED: 



SIRHAN 

(yelling) 

No 3 I’m not going to! I can’t! 

ONE OP THE ARABS 

Get your ass in the car. We have 
to get him tonight! 

SIRHAN 

I don’t want to! I'm afraid! 

The two Arabs are out of the car, trying to wrestle Sirhan 
back in. O.S. a HORN HONKS. 



319 ANOTHER ANGLE - SIRHAN’ S POV 

Sirhan and the Arabs in the f.g. Behind them we SEE an 
expensive foreign car with the Pat Man driving. CAMERA 
IN CLOSE on him as he glares at them. 



320 ANOTHER ANGLE 

as a suddenly terrified Sirhan and his Companions climb 
back into the station wagon and drive off without another 
word. 



321 INT. BOBBIE'S BAR, POMONA, CALIFORNIA - MED. SHOT ON 
WILLIAM THURMAN 

at the bar. He is half-drunk and very depressed. In 
the b.g. a TV newscast is recapping the RPK campaign 
In California. 



NEWSCASTER (V.O.) 

It was three days ago in San 
Francisco’s Chinatown that Senator 
Kennedy's campaign began rolling 
Into high gear. . . 

Thurman glances up at the screen. We HEAR the FIRE- 
CRACKERS POPPING again. Suddenly, Thurman leans forward. 
CAMERA IN CLOSE on the TV, where we again SEE the crowd 
and Sirhan and Helen moving along. 



322 ANOTHER ANGLE 

as Thurman takes another pull from his drink, gets up, 
wobbles across toward a wall phone. 



(CONTINUED) 
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322 CONTINUED: 

He takes out his wallet, checks a phone number in a small 
address book inside. He picks up the telephone, puts in 
a dime, dials. A pause, then: 

THURMAN 

Person-to-person call, please... 

Mr. Paul Woods. 

Thurman glances back at the TV. He is drunk but pretty 
steady. 



JUNE 4, 1968 

323 EXT. POLLING PLACE - SAN FERNANDO VALLEY (STOCK) - 7 A.M. 

A tract home, early morning. A flag signifies this as 
a polling location. Early voters are lined up. THEME 
UNDER through the passage of June 4. Time of day by 
subliminal flash throughout. 



324 EXT. MALIBU BEACH, CALIFORNIA - LONG SHOT 

from across the street. We SEE the front of the house 
where RFK is staying and PAN ALONG to Paul Woods and a 
security agent standing guard in the chilly morning. 
Sitting with them is the Kennedy sheepdog. 



325 INT. SIRHAN'S ROOM, LOS ANGELES - MED. SHOT - SUPER 
TIME, 9 A.M. 

Sirhan sits in his darkened room, staring in the mirror. 
His lips moving, he writes compulsively in his diary. 

He is under enormous strain. In the mirror we also SEE 
the two Arabs, sitting in chairs on the other side of 
the room. 



326 EXT. POLLING PLACE - LOS ANGELES (STOCK) - MED. SHOT- - 
SUPER TIME, 10:00 A.M. 

A school. A flag again' signifies this as a voting lo- 
cation. Several voters going In. 



327 EXT. RIFLE RANGE, LOS ANGELES - MED. SHOT - SUPER TIME, 
12:20 P.M. 



An old man wearing an Army jacket and ear muffs stares 
OFF CAMERA and we PAN TO Sirhan. 



(CONTINUED) 
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327 CONTINUED: 

He is FIRING steadily and " calmly." Piled around him are^ 
hundreds of spent shells. Behind him the two Arabs, watch- 
ing intently. 



328 EXT. MALIBU BEACH, CALIFORNIA (STOCK) - 3 P.M. 

as Robert and Ethel Kennedy and a dog walk along the ocean- 
front . 



329 EXT. POLLING PLACE - WATTS, CALIFORNIA (STOCK) - SUPER 
TIME, 4 P.M. 

A line of blacks outside an apartment building, lined up 
to vote. Again, the flag tells us what this is. 



330 EXT. MALIBU BEACH, CALIFORNIA - MED. SHOT - SUPER TIME, 

6 P.M. 

Outside the house where RFK is staying. Judy Shankland is 
just getting out of a rented car. Paul Woods walks up to 
her. 

WOODS 

(with great understatement) 

Thanks for coming, friend. 

(pause) 

I have something — a solid lead. 

That FBI man I told you about? 



Judy nods. 



WOODS 

(continuing) 

He called me yesterday — ■ I got back 
to him today — he’s hanging out in 
a bar in Pomona and he says a few 
days ago the manager spotted a 
possible suspect — could be an Arab, 
he says, and — 

JUDY 

An Arab? 

WOODS 

An Arab, maybe . And a campaign 
worker here in L.A. saw three Arabs 
in the Wilshire Boulevard office 
yesterday. 



JUDY 

Paul, all kinds of people come into... 
Woods interrupts, very upset. 



( nniarnTMITTm ^ 
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330 CONTINUED: 



WOODS 

They acted suspicious s damn it! 
The campaign manager understands 
Arabic ! 



JUDY 

(thinking) 

I don’t know, Paul. Maybe you should 
just go to the Senator. I mean, 
if he knew , then. . . 

WOODS 

Oh, he knows ! He’s a fatalist — 
like his brother. But yesterday, 
out in some little town, he 
disappeared for two hours. He 
was following a lead he had about 
someone who said they knew 
something about Jack’s death. 

Hell, the family had a Scotland 
Yard report on the whole thing 
done in '64. 



JUDY 

(puzzled) 

Why doesn't he say something in 
public, then? 



WOODS 

Judy, I don't know... I just don't 
know . 

JUDY 

(pause) 

But what does he say in private? 
WOODS 

He quotes Aeschylus. 

JUDY 

The old Greek poet? 

WOODS 

He just looks at you and gives out 
that quote: 'In our sleep, pain, 

which cannot forget, falls drop 
by drop upon the heart until, 
in our own despair, against our 
will, comes wisdom through the 
awful grace of God.’ I know it 
by heart. 

(MORE) 



(CONTINUED) 
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330 CONTINUED: (2) 

WOODS (CONT ! D) 

(pause) 

Maybe after the election. . . I 
can't leave the staff, and I 
can’t talk to them about this . 

JUDY 

(anticipating him) 

What do you want me to do? 

WOODS 

I want you to go out to Pomona. 

Bobble’s Restaurant. Here’s the 
address and directions. 

Woods reaches into his pocket, hands Judy a slip of 
paper. 



WOODS 

(continuing) 

See if you can find the guy who 
saw the Arab try to get a 
description. 



JUDY 

What about the FBI man? 

WOODS 

Thurman? 

(points to the paper) 
There's his number, too. Do you 
have enough money? 



331 CLOSE ON JUDY 

over Paul Woods' shoulder. She nods, looks at him, 
turns and shifts over to the driver’s seat, CAMERA MOVING 
BACK. She staa^ts off. 



WOODS 

(yelling) 

Judy — 

She screeches to a halt about twenty feet away, looks 
back. 

WOODS 

(continuing; softly) 

Be careful. 

Judy smiles, shifts into gear again and digs out. 
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332 INT. HOTEL ROOM, LOS ANGELES - SUPER TIME 6:30 P.M. 

Through the window we SEE the Ambassador Hotel across the 
street, then PULL BACK. In the room Must and three other 
men stand talking together. One is dressed as a private 
guard, another is dressing in a waiter's coat. The third 
is Jason, sporting a semi- "hippie” outfit. 

MUST 

I'll 'control' on the scene. 

Don't anyone forget to plug in. 

Me* re on 'go' tonight. 

Must turns to the conspirator dressed in the Guard uniform. 

MUST 

(continuing) 

Let me see your gun. 

The "guard” hands Must his revolver — a .22 caliber 
palm-gun. It has a thin plate flash-shield that protects 
the fingers from burns and a finger ring. Must holds it, 
as CAMERA MOVES IN on it. 

MUST (O.S.) 

(continuing) 

If you can't get 'Saladin,' don't 
force it. 



333 ANGLE ON MUST AND THE CONSPIRATORS 

MUST 

(to Jason) 

You're on the outside. If he 
manages to slip through, you know 
what to do. 

Jason nods. 



MUST 

(continuing) 

All right. Let's go through it 
one more time. 



33^ INT. SIRHAN' S CAR - FREEWAY - SUPER TIME 6:45 P.M. 

as Sirhan in his 1956 De Soto drives toward his destiny. 
A station wagon pulls up beside him. Sirhan looks out. 
The two Arabs drive next to him; one smiles. 
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335 INT. JUDY’S CAR - FREEWAY - SUPER TIME 7 P.M. 

CLOSE ON Judy en-route to Pomona. She fights the going- 
home traffic. RADIO of incoming election returns starts 
UNDER. 



336 EXT. COAST HIGHWAY (PARTIAL STOCK) - SUPER TIME 7:15 P.M. 

as RFK and party leave Malibu for the hotel. Woods gets 
Into his car, follows. 

337 EXT. POLLING PLACE , LOS ANGELES - MED. SHOT - SUPER TIME, 
7:20 P.M. 

at an office building near the Ambassador Hotel. Late 
voters are being let out a locked door by an election 
official. Again, the flag over the door and a voting 
list to designate the location. As two or three voters 
leave, we SEE Must and the other conspirators as they 
move toward the hotel. They pass the voters exiting the 
polling place. PORTABLE RADIO returns UNDER. 



338 EXT. BOBBIE'S BAR, POMONA - MED. SHOT - SUPER TIME 7:^5 P.M. 

as Judy Shankland pulls her car into a space in the park- 
ing lot. She quickly gets out, moves rapidly toward the 
entrance, CAMERA FOLLOWING. RADIO returns UNDER. 



339 INT. BOBBIE'S BAR, POMONA - MED. SHOT 

as Judy enters, moves toward the bar. Sign on the door 
says: "Closed For Elections.” A VOICE behind stops 

her. She turns, sees a female CASHIER. Election coverage 
on the TELEVISION UNDER. 



CASHIER 

May I help you, miss? 

JUDY 

The manager — is he here, please? 

CASHIER 

He doesn’t usually get in until 
after nine — sometimes later. 

Judy glances at her watch, then looks around, spots a 
telephone, runs to it. 
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340 INT. PRESS ROOM, AMBASSADOR HOTEL - SUPER TIME , 8:40 P.M. 

Paul Moods in the middle of a large crowd of reporters, 
campaign aides, messenger boys scurrying back and forth. 
SOUNDS of TV returns UNDER. He is in the middle of a 
reply to a reporter's question. 

MOODS 

It’ll be a hard, uphill fight. 

New York will be tough, but we 
have some tentative plans; first, 
a full-page ad in the Times, 
featuring. . . 

Moods' reply is drowned out by sudden YELLING AND CHEER- 
ING O.S. CAMERA PANS ACROSS to a doorway through which 
come a number of young campaign workers, surrounding 
Henry Lord. Lord spots Moods, shouts to him: 

LORD 

South Dakota! Me've just won 
South Dakota! 



341 CLOSE ON PAUL MOODS 

He can't hear over the din, shakes his head. 



342 CLOSE ON HENRY LORD 

as he is hustled through another door. He halts for an 
instant, looks over at Moods again, shouts to him: 

LORD 

You had a call from Judy 
some place in Pomona — 



34-3 CLOSE ON MOODS AGAIN 

He still can't make out the conversation over the NOISE. 
The REPORTER interjects again. 

REPORTER 

You were saying about New York — 



344 MEDIUM SHOT 

as Henry Lord is hustled from the room. He is too happy 
to really care whether Moods heard or not. 



(CONTINUED) 
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344 CONTINUED: 

CAMERA ZOOMS PAST Lord and the young campaign workers to 
the registration desk of the hotel where we SEE Sirhan 
walk up to it . 



345 INT. AMBASSADOR HOTEL - REGISTRATION DESK - CLOSE 

over the shoulder of a registration clerk, on Sirhan, as 
he takes a pen, signs the registration card. CAMERA 
RE-FOCUSES BEHIND Sirhan, as we SEE the two Arabs stand- 
ing in the b.g. against a wall. Lots of activity in the 
lobby — people milling about, etc. SOUND of returns 
UNDER. 



346 LOBBY - CLOSEUP - SUPER TIME, 8:50 P.M. 

on a man In a chair, reading a newspaper. As he lowers 
the paper, we SEE it is the Fat Man. CAMERA BACK as he 
gets up to greet the approaching William Must. They stand 
together, conversing for a moment in hushed tones. Then 
Must walks PAST CAMERA and the Fat Man walks toward the 
exit. From OFF CAMERA the two Arabs fall in behind him 
and leave the hotel. 



347 INT. BOBBIE’S BAR, POMONA - MED. SHOT - SUPER TIME, 
9:15 P.M. 

(NOTE: From here on, all scenes are NIGHT.) 



On Judy Shankland and William Thurman, who is drinking. 
TV election returns UNDER. 

THURMAN 

Look, I told you — I'm not getting 
mixed up in this . I told Woods 
what I saw -- that’s it. 

JUDY 

But without you there to describe 
him, what good is it? 

Thurman shrugs, looks past her, then: 

THURMAN 

There ’ s your man — he’s the 
manager — he saw him too. 



(CONTINUED) 
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347 CONTINUED: 

CAMERA PANS to the man Thurman indicates — the same Man 
who noticed Helen and Sirhan at Bobbie’s when they 
practiced their dry run — Scene 283 ). Judy leaves 
Thurman, crosses quickly to the manager. 



348 INT. SIRHAN* S ROOM AT THE AMBASSADOR - MED. CLOSE - 
SUPER TIME, 9:30 P.M. 

Sirhan sits in a chair, shivering. Perhaps thirty seconds 
go by. O.S. we HEAR a KNOCK at the door. Sirhan looks 
up. 



349 MEDIUM SHOT 

as the door opens and Helen enters, wearing a polka-dot 
dress ! She wears the same wig as at the Chinatown action. 
Sirhan, from OFF CAMERA, walks like a dead man to her, 
embraces her, clings to her for a moment. They stare 
at each other. Then he speaks: 

SIRHAN 

Who was that man? 

HELEN 

What man? 

SIRHAN 

The man at the laboratory. 

(he doesn’t wait 
for her answer) 

Do you know what he did to me? 



CAMERA IN CLOSE on Helen and Sirhan. He is trembling, 
tears streaming down his cheeks. Helen is inwardly ap- 
palled and frightened. 



SIRHAN 

(continuing) 

He made me do terrible things . 

He hurt me. 

Helen strokes his head gently. We almost detect a trace 
of tears in her eyes. 



HELEN 

It will all be over soon, Sirhan. 
(pause) 



Soon 
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350 INT. AMBASSADOR HOTEL PHONE BOOTH - SUPER TIME, 9:45 P.M. 

as Woods approaches the booth, enters, closes the door 
and dials. We vaguely HEAR his voice through the MUSIC 
and election returns NOISE. 

WOODS 

Could you page Judy Shankland, 
please . 

A long pause as Woods surveys the lobby. We HEAR the 
P.A. Announcer paging Judy. 



351 INT. BOBBIE'S BAR, POMONA - CLOSE - SUPER TIME, 10:15 P.M. 

On a SKETCH of a dumpy-looking young man and CAMERA 
BACK TO REVEAL a SKETCH ARTIST, drawing at an easel. 

The actual dumpy-looking young man sits in a chair. In 
back of him stands his girlfriend, a young, giggly 
WOMAN. A sign on top of the easel says "Your Portrait — 
$3.00." Judy Shankland paces nervously, near the 
scene. TV election returns UNDER. 

YOUNG WOMAN 

Jeez, Harry, it looks just like 
you. 

The young man smiles. 



SKETCH ARTIST 
Hold still, please. 

Judy rushes up to the Artist. 

JUDY 

Look, this is important. Can't 
you finish it up faster? 

The Artist turns, hurt. 



SKETCH ARTIST 

Lady, I'm creating here, do you 
mind? 



352 ANOTHER ANGLE - AT THE BAR 

as Judy comes up to the Manager who talks with a 
customer. William Thurman sits on another stool in 
the b.g., drinking heavily. 

JUDY 

This may be a matter of life and 
death — can't you get him to 
hurry It up? 



(CONTINUED) 
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352 CONTINUED: 

MANAGER 

He came in late, and he had this 
appointment for ten — 

He notes her anxiety , smiles . 

MANAGER 

(continuing) 

I’ll see what I can do... 

He gets up, starts to move toward the Sketch Artist. 



353 INT. AMBASSADOR HOTEL BAR - SUPER TIME, 10:45 P.M. 

Helen and the agent in the waiter’s coat are surveying 
Sirhan who stands at the bar, drinking. Sirhan’s image 
is reflected in the mirror. CAMERA IN CLOSE on it, and 
we • — 

CUT TO: 



354 SUBLIMINAL MONTAGE 

A magnificent thoroughbred, galloping in SLOW MOTION. 

The mirror is as dark as the room behind, and the subtle 
movement should begin to reflect the increasingly 
"inner” mind of Sirhan, throughout the last scenes. 
Sirhan, riding, does not whip his horse which leads a 
pack by several lengths. Suddenly, the horse veers, 
decelerates so precipitously that Sirhan almost catapults 
forward . 



MULTIPLE IMAGES of the same action repeat themselves 
over and over again in the mirror. 

Sirhan, on the horse, begins to be jarred loose. First 
his right hand, then his left, come loose from the reins. 
He is on the ground, watching the pack of horses galloping 
off in the distance. 

The imagery changes to street fighting in Jerusalem 
i STOCK). A mortar shell WHISTLES in and catches an Arab 
running down a street. 

Suddenly, the smiling face of RFK (<?T0CK) appears. The 
images of street fighting FADE DOWN, then RFK’ s image 
FADES DOWN and the empty mirror finds Sirhan staring at 
his own pathetic figure. 
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355 INT. AMBASSADOR HOTEL LOBBY - MED. SHOT •- SUPER TIME, 
10:55 P.M. 

on Paul Woods, looking around the crowded lobby. He 
glances at his watch. An aide walks by. Woods stops 
him. 

WOODS 

Seen Judy anyplace? 

The aide shakes his head ''no. 51 Woods walks OFF CAMERA. 



356 INT. BOBBIE’S BAR, POMONA - MED. CLOSE - SUPER TIME, 

11 P.M. 

on the Sketch Artist, the Manager, and Judy. The Artist 
has nearly completed an exact likeness of Sirhan (the 
same one we see in the titles). 

MANAGER 

Just a little more around the 
eyes there -- 

The Artist puts in a little more dark area above the 
eyes. 

MANAGER 

(continuing) 

Spittin’ image. 

Judy grabs the sketch, thrusts a twenty-dollar bill 
into the Artist's hand and steps to the bar where William 
Thurman is now four-sheets-to-the-wind, a drink between 
his arms which are now akimbo on the bar. He mumbles 
and curses incoherently. 

THURMAN 

Embarrassed the — embarrassed 
the goddamn Bureau! 

Judy is about to speak, thinks better of it, heads for 
the door. 



357 INT. AMBASSADOR HOTEL - CLOSE - SUPER TIME, 11:15 P.M. 

on William Must in a nondescript area. He has a small 
hand microphone to his mouth. 

MUST 

All right. Doctor, let's take him 
into the pantry now so he can get 
the feel of the place. 
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358 I NT . PANTRY - MED. SHOT ON A SPANISH KITCHEN WORKER 

engaged in putting dishes away, as, through the door, 
we SEE Sirhan approach. He comes In, looking around. 
Behind him at the doorway we SEE Helen in her polka-dot 
dress. The WORKER addresses him in Spanish . The room 
is strangely silent. 

WORKER 

How are we doing? Has he won yet? 

Sirhan doesn’t seem to understand. The Kitchen Worker 
is puzzled. Sirhan looks at him and says in English: 

SIRHAN 

Is Kennedy coming through here? 

The Worker shrugs . 

SIRHAN 

(continuing) 

Don’t worry if he doesn’t win. 

He's a millionaire. What’s he 
gonna do for the poor people, 
anyway? 



359 INT. HALLWAY - CLOSE SHOT - SUPER TIME, 11:20 P.M. 

on the conspirator dressed as a security guard. He 
checks his palmed hand- gun. In the b.g. we vaguely 
SEE a group in a campaign room, huddled around a TV 
and we HEAR the TV Announcer’s Voice. 

ANNOUNCER (V.O.) 

It appears now that Senator Kennedy’s 
lead is irreversible, and, although 
there has not been a concession 
speech from his opponents, still... 

360 EXT. AMBASSADOR HOTEL ENTRANCE - MED. SHOT - TIME 

11:25 P.M. J 

as Must’s aide, Jason, in his ’’hippie 1 ' outfit and wig, 
walks up and down, waiting. ZOOM IN CLOSE on him. 



36l EXT. FREEWAY - MED. SHOT - TIME, 11:30 P.M. 

on Judy, driving toward Los Angeles. She is nervous, 
glances at her watch, at the sketch on the seat beside 
her. ZOOM IN CLOSE on the sketch. 
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362 INT. AMBASSADOR HOTEL BALLROOM (STOCK) - TIME, 11:40 P.M. 

At the speaker's rostrum,, the Speaker announces the 
imminent arrival of the Senator. 

The excitement is visibly heightened in the hotel as the 
returns show that Kennedy's lead is irreversible. Tele~ 
vision monitors are everywhere; in the ballroom, bars, 
and rooms. The television crews are busy with their 
cameras and cables. The restless crowd is chanting: 

"We want Kennedy, " and some, "We want Chavez." Singing 
of "This Land Is Your Land" begins. 



363 ANGLE ON PAUL WOODS 

in a section of the crowd, looking around. 



364 CLOSE ON WILLIAM MUST 

as he whispers into his microphone. 

MUST 

Let’s prepare for action. 



365 INT. HOTEL BAR - MED. SHOT 

Sirhan at the bar. Helen comes up, whispers something 
to him. He gets up, leaves with her. The conspirator 
in the waiter’s uniform watches him go. 



36 6 INT. BALLROOM - MED. CLOSE 

The conspirator, dressed as a security guard, among a 
group of celebrants, begins to move away. 



367 EXT. AMBASSADOR HOTEL ENTRANCE - CLOSE ON JASON 

as he checks his watch, begins to move toward the rear 
of the hotel. 



368 EXT. PARKING LOT - LONG SHOT - TIME, 11:55 P.M. 

as Judy Shankland drives in; CAMERA ZOOMS IN toward 
her car. 
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369 CLOSER ON JUDY 

as she gets out of her ear with the sketch , runs toward 
entrance. CAMERA BACK as we SEE Sirhan, moving from 
another direction, toward Helen's car. He stops at it, 
gets in, opens the glove compartment. He moves like a 
sleepwalker. 



370 INT. HELEN'S CAR - CLOSE SHOT 

as Sirhan takes a gun out. He is obviously "under" now. 
CAMERA PANS ACROSS to Helen who stands watching from a 
distance. 



JUNE 5, 1968 - 12 MIDNIGHT 

371 INT. AMBASSADOR HOTEL BALLROOM (STOCK AND RE-CREATE TO 
MATCH) 

As Senator Kennedy and entourage enter the ballroom. 

Much excitement, NOISE, celebration. The scene will be 
re-created as it was, and will be INTERCUT with: 

a. ) Paul Woods, trying to move closer to the Senator. 

b. ) Judy Shankland, trying to move through the crowd 

with the sketch. She looks continuously around 
for Woods, 

c. ) The conspirator in the waiter’s uniform, circulating 

among the crowd; he stops now and then, mumbles 
into a small hand-mike, apprising Must of the exact 
place of the Senator at all times. (This can be 
handled totally visually.) 



372 CLOSEUP - TIME, 12:02 A.M. 

on William Must, talking into his hand-mike. 

MUST 

Everyone on station in the pantry 
now. We're committed to the 
pantry - — 



373 INT. PANTRY - MED. CLOSE ON HELEN AND SIRHAN 

as she leads him In by the arm. A newspaper conceals 
his gun. He is sweating and shivering slightly. We 
can lip-read the word "Saladin." 



(CONTINUED) 
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373 CONTINUED: 



MUST , (V.O. ) 

Outside man a move In and back up. 
I f m not reading you — check your 
frequency. 



374 CLOSE SHOT 

as the conspirator dressed as a security guard moves 
toward the pantry. 



375 INT. BALLROOM - CLOSE SHOT - TIME., 12:05 A.M. 
Robert Kennedy begins his victory speech. 

SEN. KENNEDY 

! . . . he pitched his sixth straight 
shutout tonight, and I hope that we 
have as good fortune In our 
campaign... Cesar Chavez, Jesse 
Unruh, Paul Schrade. . . Rosey Grier 
said he’d take care of anybody who 
didn't vote for me...'' 



376 CLOSE ON JUDY 

as she tries to push through the crowd. 

SEN. KENNEDY (V.O.) 
'••• I want to express my thanks 
t o my dog Freckles...’ 

377 CLOSE ON PAUL WOODS 
sees Judy. 



SEN. KENNEDY (V.O.) 
’I’m not doing this in the' order of 
importance. I also want to thank 
my wife, Ethel. . . ’ 



378 INT. PANTRY - CLOSE ON SIRHAN 

looking ahead, hypnotically, trembling. 



(CONTINUED) 
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373 CONTINUED: 



SEN. KENNEDY (V.O.) 
'I think we can end the divisions 
within the United States...' 



379 INT. HOTEL - CLOSE 

The hand and a section of the uniform of the conspirator 
dressed as a security guard. He slips the hand with the 
gun into his pocket. 



380 INT. BALLROOM - CLOSE (STOCK) 

Senator Kennedy continues speaking. 

SEN. KENNEDY (V.O.) 

'We are a great country, an unselfish 
country, and a compassionate country. 
I intend to make that my basis for 
running. I'll just take a moment 
more of your time becaus'e everybody 
must be dying from the heat ... * 



381 INT. PANTRY - CLOSE ON SIRHAN 

looking toward the pantry entrance. 



382 INT. BALLROOM - ON JUDY 

as she holds up the sketch, waving it in Paul Woods' 
direction. She is totally unable to move. 



383 CLOSE ON WOODS 

straining to see what it is she has. 

SEN. KENNEDY (V.O.) 

' . . . I thank all of you who made 
this possible this evening. I was 
a campaign manager eight years ago 
and I know what a difference that 
kind of effort and that kind of 
commitment can make.' 



384 BALLROOM SHOT - CLOSE (STOCK) 

on Senator Kennedy as he concludes. 



(CONTINUED) 




132 . 



384 CONTINUED: 

SEN. KENNEDY 

’Mayor Yorty has just sent me a 
message that we’ve been here too 
long. My thanks to all of you, 
and .on to Chicago. And let’s win 
there ! ’ 

The speech concluded, the crowd applauds vigorously, 
much yelling and cheering. 



385 CLOSE ON THE CONSPIRATOR 

in the waiter’s uniform as he whispers into his hand- 
mike. 



386 CLOSE ON MUST 

as he talks into his mike. 

MUST 

Start the balloons. Not too fast. 



387 CLOSE SHOT 

Over the heads of a group of celebrants, a number of 
balloons EXPLODE. 



388 INT. BALLROOM (STOCK) 

Senator Kennedy and his party move off-stage and toward 
the pantry. Assistant Maitre D’ , Carl Ueeker, is leading 
the group, pulling Kennedy by the right hand, with his 
left toward the pantry door. With RFK are several 
real security guards . 



389 CLOSE ON PAUL WOODS (RE-CREATE TO MATCH STOCK) 

moving along with the throng, trying to see Judy over 
his shoulder. 



390 : CLOSE ON JUDY 

as she fights her way through the mob with the sketch. 
It is accidentally j ostled from her hand, falls to the 
floor. She attempts to bend to pick it up. 
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391 CLOSE ON THE SKETCH ON THE FLOOR 

The soft charcoal of the drawing is quickly obliterated 
by the moving feet of the celebrants. 



392 INT. PANTRY - LONG SHOT 

¥e SEis Helen in her polka-dot dress , standing a few feet 
from Sirhan. Sirhan has his back TO CAMERA. A few 
advance reporters move into the pantry, flashing their 
cameras back in the direction from which the Senator is 
coming. 



393 MED. SHOT - SUPER TIME, 12:14 A.M. 

.from behind RFK and party as they move into the pantry. 
We SEE the back of RFK’s head (double) and Paul Woods, 
looking back desperately over his shoulder, but being 
pushed along with the crowd. Near Woods we SEE the 
conspirator in the waiter’s uniform, as he strains to 
follow the Senator’s actions. CAMERA IN CLOSE as we 
SEE the chevrons and uniform of someone dressed as a 
security guard PASS CAMERA, his hand In his pocket. 
Balloons EXPLODE everywhere. 



394 KENNEDY’S POV - CLOSE ON SIRHAN 

with Helen nearby. We again SEE her lips form the word 
Saladin 1 ' . Sirhan moves, with total commitment, across 
the short corridor in front of Carl Uecker who pulls 
RFK along. Sirhan leans on a steam table to get a 
clear shot. His eyes are staring. He is totally 
’under. ” He screams : 

SIRHAN 

Kennedy . you son of a bitch! 



395 CLOSE SHOT - SLOW MOTION 

Directly ^behind RFK’s head (double), we SEE the uniformed 
security guard’s arm and hand come up. Ahead, and behind 
the Senator, we SEE Sirhan raise his gun. Simultane- 
ously , both GUNS go off . Kennedy throws up his right 
arm, defensively and the conspirator’s hand FIRES two 
more quick shots into his armpit and another which goes 
through his shoulder pad as he falls OUT OF SCENE. 

CAMERA MOVES PAST the falling Kennedy, to Sirhan, where 
Carl uecker now has him in a headlock and is pounding 
his gun against the steam table. 



(CONTINUED) 
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395 CONTINUED: 

Uecker has Sirhan’ s head locked with his right arm and 
Sirhan’ s right gun-hand locked with his left hand. Sir- 
han, totally programmed, continues squeezing off all 
EIGHT SHOTS. 



396 CLOSE ON A NEWSCASTER 

NEWSCASTER 

... Oh, my God, my God... Get the 
gun, Rafer, get the gun... Get it — 
his hand is frozen! 



397 ANOTHER ANGLE - CLOSE 

Prom behind we SEE the conspirator in the security guard 
uniform with his regular gun drawn. His arm is moving 
from side to side, trying to get a clear shot at Sirhan. 
In the confusion, the guard's arm is knocked away. 



398 PLASH CUT - CLOSE 

The conspirator in the waiter’s uniform, whispering into 
his hand-mike. 



399 CLOSE SHOT 

over the continuing action, as Carl Uecker and a large 
black man, RAPER JOHNSON, wrestle Sirhan to the floor; 
we HEAR: 

MUST (V.O.) 

It’s a hit! Let him go! It’s a 
hit! Go to ground. Last call. 

Go to ground! 



400 CLOSE SHOT - SLOW MOTION STEP PRINTING BEGINS 

The conspirator dressed as a security guard, as he moves 
off. 



401 EXT. THE HOTEL - SLOW MOTION STEP PRINTING 

Jason, as he moves away from behind the hotel. 
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402 INT. PANTRY - CLOSE SHOT - SLOW MOTION STEP PRINTING 
Helen, as she moves away from the frantic scene. 



403 INT. THE HOTEL - .SLOW MOTION STEP PRINTING 
William Must, as he moves down a corridor. 



404 INT. THE HOTEL - MED. SHOT - SLOW MOTION STEP PRINTING 

As the conspirator in the waiter’s uniform passes Paul 
Woods who has just arrived at the pantry. The conspirator 
has his jacket off, and is slipping it into a trash can. 
Woods arrives just in time to take in what has happened. 

He freezes for a moment, then stands pounding his fists 
against the door- jamb in a furious rage. 



405 CLOSE SHOT - SLOW MOTION STEP PRINT 

as a COLLEGE BOY with a peace pin in his lapel, screams : 

COLLEGE BOY 

Puck this country! Puck this 
country ! 



406 INT. PANTRY - CLOSE SHOT - SLOW MOTION STEP PRINT 

Two young girls, wearing red-and-blue campaign ribbons 
and RPK boaters, on their knees, weeping and praying. 



407 CLOSE SHOT - STEP PRINT 

Judy has just reached Woods* position — she takes in 
the scene, slides down the wall. Woods stands immobile 
in the chaos, frozen, staring as we first saw him at 
the funeral in St. Patrick’s. 



408 REVERSE SHOT - CLOSE - SLOW MOTION STEP PRINT 

On JUAN ROMERO, a young pantry worker, who cradles the 
bleeding head of Senator Kennedy in his lap. We do not 
see the Senator’s face, but do SEE his outstretched form, 
as aides begin to crowd around. SHOUTS for a doctor are 
HEARD. As the light darkens, we SEE Romero's crucifix 
held above RPK. 
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409 CLOSE SHOT - SLOW MOTION STEP PRINT 

On Sirhan, pinned to the ground by Rafer Johnson, as we 
SLOW DOWN the STEP PRINTING gradually. His face is a 
mask of fear and doubt. OVER SCENE we HEAR Jesse Unruh’s 
voice as CAMERA MOVES IN, FILLING THE SCREEN with Sirhan’ s 
face. 

JESSE UNRUH (V.O.) 

Don 8 t kill him ! We don’t want 
another Oswald ! 

A faint light begins to flicker behind the frozen mask 
of Sirhan’s face. Over the final image we HEAR the VOICE 
of the original Announcer. 

ANNOUNCER (V.O.) 

To this day, Sirhan Bishara Sirhan 
remembers nothing of that night. 

But Los Angeles County Coroner, 

Dr. Thomas Noguchi, in sworn 
testimony on (date) has stated. . . 

(complete statement — or new 
statement to be solicited from him) 

CREDITS RISE over the last FREEZE-FRAME. 



THE END 
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